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HER MAJESTY’S OPERA, 
THEATRE ROYAL, DRURY LANE. 


PROSPECTIVE ARRANGEMENTS. 


Sixth Appearance of Mdlle. Marimon. 
THIS EVENING, 


ATURDAY, Apri 27, will be performed Doni- 

zetti's Opera, “‘ DON PAS UALE.” ‘Don Pasquale, Signor Borella ; Ernesto, 
Signor Vizzani; Dr. Malatesta, Signor Mendioroz; Notaro, Signor Casaboni ; and 
Norina, Mdlle. Marie Marimon (her sixth appearance this season). Director of the 
Music and Conductor—Sirx Micuaz. Costa. 


NEXT. WEEK. 


Debut of Mdlle. Marie Roze. 

On Tugspay Next, April 30 (first time this season) Gounod’s Ops “FAUST.” 
Faust, Signor Vizzani; Mephistopheles, Signor Foli; Wagner, ignor Casaboni ; 
Valentino, Signor Mendioroz ; Siebel, "Mame. Trebelli-Bettini ; Martha, Mdile. 
Bauermeister ; and Margherita, Mdile. Marie Roze (her first appearance in England). 

Mdlle. Tietjens—Madame Trebelli-Bettini. 

Subscription Night (being thé “second” of the seven Sub- 

script tion Thursdays announced in the prospectus). 

On Thursday Next, May 2, will be repeated Rossini’s o; ee ad 
Semiramide, Mdlle. Tietjens; Arsace, Madame Trebelli- 

Debut of Signor Italo Moana 
Tietjens—Trebelli-Bettini—Rota—Campanini. 

On Saturday, May ‘“*LUCREZIA BORGIA.” Gennaro, Signor Italo 
Cam: mi (hie first og oxen ah this ms ey Ub Il Duca Alfonso, Signor Rota 
(bis first appearance in rsini, Mdme. Trebelli- Bettini; and 
Lucrezia Borgia, Mdile. Teens 

The opera will commence at half-past eight. 
enn Stalls, £1 1s.; Dress Circle, 10s.6d.; Amphitheatre Stalls, Ys. and 6s, 

ery, 2s 

Boxes, Stalls, and Tickets to be obtained of Mr. Bailey, at the Box Office of Her 
Majesty's Opera, Drury Lane, which is open daily from ten to five ; also at the 
principal Musicsellers and Librarians. 


‘YHE LONDON EXHIBITION of ART and 
INDUSTRY, 1872, at Kensington, will be OPENED to the public on 

Waonespar, ist of May, 1872, The prices of Season Tickets will be:—For a 

gentleman, £2 2s. ; fora lady, £1 18. ; for a youth under 15 years of age, £1 1s. 


HE LONDON EXHIBITION of 1872.—The 
sella LAENSEON SUR LS ut ADMISSION Yo 


HE LONDON EXHIBITION of 1872. — Only 


SEASON TICKET HOLDERS wil 
ca Mensa a tote te) will be admitted to the PRIVATE VIEW 


Ts LONDON EXHIBITION of 1872. — only 


SEASON TICKET admi 
on Tvespar, the 30th April, Jiolnuns will be admitted to the PRIVATE VIEW 


HE LONDON EXHIBITION of 1872 will be 
OPENED to the public on Wepwespar, Ist May. Admission 10s. 


Le LONDON EXHIBITION of 1872 —On 
Wapuespar, lst, and Taurspar, 2nd May, the ADMISSION will be 10s. each 
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ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


PROSPEOTIVH ARRANGEMENTS. 


fa EVENING (Saturday), April 27,- will be 
performed Bellini’s Opera, “LA SONNAMBULA.” Amina, Madlle. Albani, 


Extra Night. 
On Moxpar Next, April 29th, Mozart’s Opera, “IL FLAUTO MAGICO.” 


On Tuxspay Next, April 30th, Flotow's Opera, “MARTHA,” Lady Enrichetia, 
Malle, Albani (her first appearance in that character), 


Extra Night. 
On Taunspay Next, May 2nd (for the first time this oh Dee Opera, 
“ FIDELIO.” Leonora, Mdlle. Brandt (her first appearance in England). 


Extra Night. 
On Faipar, May 3rd, Meyerbeer’s Grand Opera, “ LES HUGUENOTS." 

















On Saturpar, May 4th, Meyerbeer’s Romantic Opera, “ DINORAH.” Dinorah, 
Madame Adelina Patti (her first appearance this season). 


RYSTAL PALACE—THIS DAY, (Saturpay.)— 
MR. MANN’S ANNUAL BENEFIT CONCERT, eg neem at3. Mdlle. 
Carlotta Patti (her first appearance since her return from America), Mdme. Luisa 
Kapp-Young (her first appearance at the Crystal Palace), Mr. Sims Reeves, and 
other artistes. Violin, Mdme, Norman-Neruda. Pianoforte, Mr. Charles Hallé 
The Pastoral Symphony (Beethoven) ; Overture, Oberon (Weber) ; Adagio, for 
= oe aes) the Kreutzer Sonata (Beethoven). Conductur, Mr. Manns. Ad- 
ission, half-a-crown, or by guinea season ticket. N.B. The serial stalls are not 
available at this concert. Stalls, half-a-crown each, at the ticket office. Preference 
will be given to the holders of serial stalls for the Saturday Concerts. 


RYSTAL PALACE.—Under the Patronage of Her 
poe'y & — bapa oe Ao 3 the sanction of their Royal Highnesses the 
Princ: mcess oF W. Directors have the honour to announee s 
| GRAND Fi FESTIVAL in CELEBRATION ot bn — of his Royal High- 
” ness the Prince of WALES, on Wednesday, Ma 
The absence abroad of the Prince and am ue ‘Wales tea prevent their being 
present on this occasion, but the Directors are em! to announce that their 
Royal Highnesses the Princess Louise, the Duke o' aw and the Duke of 
Cambridge intend to honour the Festival with their p 
With the view to give fitting expression to the felines which have prompted this 
National Celebration, the Directors have commissioned Mr. Arthur van te com. 
mapa Banger grand “Te Deum” for Soprano ay chorus and erchestra, to be performed 
Ls ree, executants numbering more than 2,500 performers. Soprano solo, 
e ens. 
* The band will be com of the most eminent professional and amateur, 
The chorus will be the con nt of the Heater Festival Choir, by the kind 








P laneous Selection of Music, 
orchestral, solo, and choral, including the overtures to ‘‘ Semiramide,” and ‘‘Freis- 
chutz,” the ‘‘ Nightingale Chorus,” * God bless the Prinee of Wales,” ‘%c. The solos 
by Malle. beg ple r Fanceili, and Signor Foli. Conductor—Mr _ 

The Palace will open on this occasion at 12 o'clock. The “Te Deitm™ ry Bats 
mence at 4, There will be a Grand Display pak the apg maces with Mili 
oS ae Poe ae & 8 eee a Display of 


price One Guinea. Stalls for the Festival can be seoured, and Ticketsare now ready. 
The price of admission to the Festival bd hey woe on the Se oF, or. half-a-crown by 
next. half-a-crown, m 
Palen. abe at No.2, Exeter Hall, or 
shrough the usual agents of the Company, By Order, . 


ANTED, TWO ASSISTANTS in the music trade 
the principal assistant for the sale of music, with a thorough kpow- 
the other's a “good pianoforte tuner 


London tuner.—A 
epee ta North Street, Brigh tee 


HE a tON DON EXHIBITION of 1872.— On 








il, an EVENING RECEPTION will pS by 
Picture 


x the Di Duke of ‘of EDINBURGH, K.G.,; in the Royal Albert Hall and 
Galleries, 
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SOCIETY OF MUSICIANS OF GREAT 
BRIT. 


OY AL 
‘AIN. 
Patroness—Her Most Gracious Majesty the QUEEN. 
The Annual Performance of Handel's Oratorio, ** MESSIAH,” at St. James's 
Hatt, on Fatpay Evening, May. 10th, at Eight o'clock. Mdlle. Lemmens-Sherring- 
ton, Miss Ellen Horne, Mdlle, Poole,and Mdme. Patey, Mr. E. Lloyd, and Mr, W. 


EW PHILHARMONIO CONCERTS.—The 
SECOND ORCHESTRAL CONCERT will take place in St. Jamus’s Hatt 
on Wepwespay next, May Ist, when will be performed Spohr'’s Sym hony, “ DI 
WEIHE DER TONO,” commonly called “ The Power of Sound”; Mendelssohn's 
Violin Concerto; and Dr. F. Hiller'’s Concerto in F sharp minor. Pianist—Misg 
Kate Roberts. Violinist—-Herr Herv:ann. Vocalist—Madlle, Lemmens-Sherring- 
ton. Conductor—Professor Wylde, Mus. Doc, 





H. Cummings, Mr. Hilton, and Mr, Lewis Thomas. Princi 1 Violin—Mr. J. T. 
Willy. Organist—Mr, E. J. Hopkins. Trumpet—Mr. T. Harper, ductor— 
Mr. W. G. Cusins. Stalls, 10s. 6d.; Tickets, 6s, and 28, 6d. Lamborn Cock & Co., 
63, New Bond Street; principal Musicsellers; and Austin's Ticket Office, St. 
James's Hall. 


. y 
HILHARMONIC SOCIETY.—Conpucror—Mr. W. 
G. Cusins.—St. James's Hitt.—THIRD CONCERT, Monpay, April 29th, 
Eight o'clock, Symphoniés in G minor, Bennett; ‘‘ Eroica," Beethoven; Overtures, 
‘*Coriolan” (Beethoven), and ‘‘Jessonda” Spohr; Concerto for Violin, Men- 
delssohn, Madame Camilla Urso; new Song on time), ‘‘The Worker’ &c. 
Vocalists—Mdlle. Colombo (by permission of J. H. Mapleson, Esq.) and Mrs, 
Weldon. Stalls, 10s. 6d. and 7s. To places where evening dress is not necessary, 
5s. and 2s. 6d. L. Cock & Co., 63, New Bond Street, W.; Austin's Ticket Office, 
St. James's Hall; Cramer, Regent Street; Chappell, Mitchell, Ollivier, Bond 
Street; Keith, Prowse, Cheapside; and Hays, Royal Exchange. 


M. ALEXANDRE BILLET 


Has the honour to announce that hé will give 


THREE RECITALS 


oF 


PIANOFPORTH MUSIC. 


On THURSDAYS, MAY 16 snd 30, and WEDNESDAY, JUNE 12, 1872 
at 
8ST. GEORGE’S HALL, LANGHAM PLACE. 
To Commence at Three o'clock precisely. 


For the Concerted Pieces, M. Br.teT has secured the valuable services of the 
following eminent Artists :— 


VIOLINS. 
Madame —— URSO, Mr. HENRY —_ Ra SAINTON, 
IOLA ose oe ee ee 








Herr E. 
VIOLONCELLO oe es + . es Mons, PAQUE. 
Dovus.e Bass se as te Me % & J 


WORKS TO BE PERFORMED DURING THE SERIES. 

Fiast Recirat—Grand Trio, in B flat, for Pianoforte, Violin, and Violoncello 
(Schubert); Sonata, in G, Op. 31, No. 1 (Beethoven); Sonata, in G Minor, Op, 129, 
No. 4, for Pianoforte and Violin (Joachim Raff); a. Pastorale (Steibelt); 5, 
“ Midi” (Field). ; 

Second RecitaL—Trio, in D minor, for Pianoforte, Violin, and Violoncello 
(Schumann); Sonata, in A flat (Weber); Quartet, in B minor (Mendelssohn); 
@, Studies, 6. Grande Valse (Chopin). : 

Tuirp Recrra—Quintet (Dussek); Fantasia, in F sharp minor (Mendelssohn) ’ 
Sonata, in A major, for Pianoforte and Violin (Mozart); a, Prelude and Fugue 
(Handel) ; 6. Prelude and Fugue (Bach); Grand Trio, in B flat, Op, 97 (Beethoven), 

At each Recital there will be two Vocal Pieces. 

* Sofa Stalls (Numbered and Reserved), for the series, £1 1s.; Single Tickets, 
10s, 6d.; Balcony Stalls (Numbered and Reserved), for the series, 10s, 6d.; Single 
Ticket, 5s.; Area and Back Balcony, 1s. Subscriptions received at Messrs, 
Lamborn Cock & Co.'s, 62, New Bond Street; Chappell & Co.'s, 50, New Bond 
Street; Olliver’s, 39, Old Bond Street; and at St. George's Hall, Langham Place. 


R. ADOLPHE SCHLOESSER'S 

CONCERT, on Wepyespay, 8th May, at the Hanover Square Rooms, at 
Half- Eight. Vocalists—Mdlle. Carola and Monsieur Valdec, Instrumentalists 
—MM. Strsus, Wiener, Zerbini, Daube:t, W, Macfarren, Dannreuther, Beringer, 
and Schl . Conductor—Mr. Zerbini. Stalls, half a guinea each, at Messrs. 
Chappell's, 50, New Bond Street: Messrs. Cramer's, 201, Regent Street ; and of Mr. 
Adolphe Schloesser, 25, Devonshire Terrace, Hyde Park, W. 


ISS AGNES ZIMMERMANN’S EVENING 


CONCERT, Tvuszspay, April 30th, at Hanover Square Rooms, Artists—Madlle, 
Regan, Mr, Henry Holmes, Mr. Burn:tt, Mr. R. H. Reed. Conductor—Mr. Walter 
Macfarren, Stalls, 10s. 6d. Tickets, 5s. each, to be obtained of Miss A. Zimmer- 
mann, 13, Dorchester Place, Blandford Square, and at the Hanover Square Rooms, 


ELSH CHORAL UNION, Hanover Square Rooms. 
Patron—His Royal Highness the PRINCE of WALES. Conductor— 
Mr. Joun Tuomas. SECOND SUBSCRIPTION CONCERT, Monpar Evening, 
May 6th, at Eight o'clock. Vocalists—Miss Edith Wynne, Miss Megan Watts, 
&c. Pianoforte—Mr. Brinley Richards. Harp—Mr. John Thomas (Harpist to Her 
Majesty the Queen), Accompanists—Mrs. Henry Davies and Mr. W. H. Thomas, 
Reserved and Numbered Stalls, 6s; Unreserved Seats, 3s.; Admission, 1s. To be 
obtained of Messrs. Lamborn Cock & Co,, 63, New Bond Street; and at the 
Hanover Square Rooms; of all Musicsellers, and of J. Watkyn Jones, Esq., Hon. 
pon by John Street Road, E.C,, to whom all those desirous of joining the Choir 
apply. : 


CHUBERT SOCIETY.—Bzerunoven Rooms, 27, Harley 

Street, W.—President, Sir Jozivs Bengpicr; Director, Herr Scuusgrrs. 

TH SEASON, 1872. Tiie next Concerts of the Society this Season will 

take place on Thursdays, May 9th, and June The Concerts of the 

Schubert Society afford an excellent Soe, for young rising artists to 

make their appearance in public, Prospectus and full particulars on application to 
H, G, Horrzs, Hon, See, 
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EVENING: 





R. SAINTON will give THREE MATINEES of 
CLASSICAL CHAMBER MUSIC, at the Hanover Square Rooms, 
on Fripars, May 10th, 24th, and Jong 7th, to commence at Three o'clock. 
Instrum entalists—MM. Sainton, Amor, Wacfelghein, and Lasserre. Pianoforte— 
Mons. Delaborde. Vocalists—Miss Julia Wigan and Miss Rose Martell (pupils of 
Madame Sainton Dolby, their first appearance in London), Madame Rita, and Signor 
Federici. Accom Mr. Thouless. Subscription for the series, one guinea; 
Single Tickets, half a guinea. To be had of Messrs. Chappell, 50, New Bond Street ; 
Mr. Austin, St, James's Hall; Mr. Hall, Hanover Square Rooms; Mr. Sainton, 71 
Gloucester Place, Hyde Park ; Mr. George Dolby, 52, New Bond Street; and at the 
usual Musicsellers and Libraries, 


MDLLE. BONDY begs to announce that her ANNUAL 

MORNING CONCERT will take place on Sarurpay, 11th May, at the 
Queen's Concert Rooms, to commence at Three. Vocalists— me Florence 
Lancia, Miss Frenie, Herr Carl Bohrer. Instrumentalists—Pianoforte, Malle, 
Bondy; Violin, Herr Josef Ludwig: Viola, Mr. W. H. Hann; Violoncello, M. 
Vieuxtemps. Conductors—Mr. Enziau, Mr. Schuberth, and Mr. Eisoldt. Reserved 
Seats, 10s; 6d.; Family Tickets (to ‘admit three) one guinea ; Unreserved Seats, 5s., 
to be had of Mr. Hall, at the Rooms, and of Mdile. Bondy, 17, South Milton Street, 
Grosvenor Square. 


R. SALAMAN’S EVENING CONCERT, Tvespay, 


May ‘th, St. Grorcr's Hatt. Particulars later. Area stalls, 10s, 6d. 
Balcony Stalls, 7s.; Unreserved, 58., and 3s..—36, Baker Street, W. 


bee ORPHEONIC OOTETT, comprising two Sopranos, 

two ( “traltos, two Tenors, and two Basses, with Pianoforte Accompanist 
and Soloist, u.der the direction of Mr. J. A. Sava, avill appear at the Opening of 
the InrgrNaTionaAL L:xarsiTion, South Kewnsinctox, April 27th. Applications 
rejative to engagements to be made to Mr. J. A. Suyru, care of Duncan Davison, 
244, Regent Street ; or at his residence, 59, Wood Street, Woolwich. 


R. HENRY LESLIE'S CHOIR—May 2.—Svr. 

James's Hatt, Eight o’clock, Sacred and Secular Music, Soloists, Miss 

Edith Wynne, Madame Patey, Mr. Maas, and Mr, Maybrick.—Stalls, 6s. ; family 
ticket, for four, 21s. 


R. HENRY LESLIE'S OHOIR. — Carissimi’s 

“ JONAH.”—In coumeanease of the great success of this most interesting 

work at its first performance this season, and of a very general Ba jv for its repe- 

tition, it will be performed on Taurspay Evening next, May 2. Jonah, Mr. Maas, 

The narrative by Miss Ellen Horne, Miss Alice Barnett, Mr. Regaldi, and Mr, 

Maybrick. The pianoforte score, 3s.; and tickets at L. Cock & Co.'s, 63, New Bond 
Street; and Cramer Wood, & Co., 201, Regent Street. 


eer GIULIO ALARY begs to announce that he 
has arrived in town for the Season. Address, 4, Piccadilly, W. 























“LITTLE BROOMS.” . 
Miss BLANCHE REIVES will sing “LITTLE 
BROOMS,” from Offenbach’s “ Lischen and Fritzchen,” at Tus Horxs, 
Kennington, 30th April. 


R, SANTLEY will return to 
May llth. All icati to be 
New Bond Street, London, W. 


MDLLE. THERESE LIEBE. 
DLLE. THERESE LIEBE (violinist) begs to 


announce her Return from her Proyincial Tour, and that she will remain in 

London for the Season. Communications about Engagements for Concerts, Soirées, 

oan Parties, &c., to be addressed to Maile. Liebe’s residence, No. 7, Saunder's 
oad, Royal Crescent, Nottiug Hill, W. 





London on Saturpay, 
dd d to Mr. George Dolby, 52, 











“ TONAH.” Sacred Cantata, by Carissim1. Adapted to 

English words by Henry Lesiiz. Just published, 8yo, nett 3s. Separate 

rts, Sopranos, 2s.; Contraltos, 2s.; Tenor, 28.; Bass, 2s. 3d. Tenor beg Gey raed 

folio size, postage free for 18 stamps, Lamsorn Cock & Co., 63, New Street ; 
and Cramer, Woop & Co. 


\{ Y FATHER’S BIBLE. NEW SONG. Words by 
a) T. O.trgiwt. Music by Brintey Ricsarps, “ The poetry is very touching, 
and the melody equal to anything Mr. Richards has ever written.” 3s. Post free at 


ATALOGUES of VOCAL and PIANOFORTE, 


Violin, Flute, Organ, and Church MUSIC, ditto Orchestral and Septet, &c., 
forwarced and postage free. N.B.—These Catalogues are the most extensive 
and varied in Europe. Each applicant must state the Catalogue required. Pub- 
lished only by Roser Coces & Co., New Burlington Street, London. 








(Poo WANTED for Fulham Parish Church. 

Three services on Sundays, and cottitenel corvies pag or? in 
by letter cay, before May lst, to Rev. F. H. haber, Viscrage, 
Fulham, with References, and copies of recent Testimonials, 


Lent and Advent. - He wilt be 
tion to be made, 
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PRESENTATION TO SIR W. STERNDALE BENNETT. 
(From the “ Daily Telegraph,” April 20th.) 

Musical poome have often been told, with a sneer more or less 
pointed, that they can never agree, and we are not prepared to 
say that the assertion is wholly founded on pure invention. But 
the scene presented in St. James's Hall, yesterday, showed 
beyond all question not only that they are sometimes of one 
mind, but that at such times “their unanimity is wonderful.” 
The spacious room was crowded to excess; professors of every 
rank and class, and amateurs distinguished and undistinguished, 
having assembled to honour the greatest living representative of 
English music by presenting Professor Sir W. Sterndale Bennett, 
Mus. Doc., M.A., D.C.L., with a testimonial. Never did a more 
representative crowd meet together for such a purpose ; and the 
hearty enthusiasm shown could not possibly have been exceeded. 
In point of fact, the divine Muse enjoyed the rare opportunity 
of seeing her children make upa “‘ happy family ”—all differences 
of faith and practice being merged in a common purpose. Much 
has been written, and more said, against testimonials, possibly 
with some good result, as we hear less of complimentary dinners 
and silver ‘ services ” now, than at a time not far distant. But 
there are testimonials and ‘testimonials—some having their 
ultimate object in an addition to the family plate ; others which 
seek to honour a man’s worth by making his name the symbol of 
a good and useful action. The mark of esteem yesterday pre- 
sented to Sir Sterndale Bennett has a place in the second category. 
We cannot better describe it, and the conditions of its inception, 
than in the words of the promoters : “‘ At a meeting of the Pro- 
fessors of the Royal Academy of music, which took place at the 
Institution on the 22nd of April, 1871, it was unanimously 
resolved that it is desirable to offer Sir W. Sterndale Bennett a 
testimonial of the cordial sympathy of musical artists and lovers 
of music in the distinguished honour that has recently been 
conferred on him by our niost gracious Sovereign, and that this 
testimonial consist in the endowment of a biennial male scholarship 
in the Royal Academy of Music, called ‘The Sterndale Bennett 
Scholarship,’ and of an annual prize to a female Student in 
the institution, called ‘The Sterndale Bennett Prize.’” Royal 
honours have the power of demonstrating the worth 
of their recipients, or we might here wonder how it was 
that the genius of Sterndale Bennett did not meet with recognition 
in some such formal way at an earlier time. Indeed, we are not 
sure that the faculty just mentioned would suffice to make wonder 
uncalled for in this case, were it not aided by a remark which fell 
from Mr. G. A, Macfarren at yesterday’s meeting. Mr. 
Macfarren dwelt strongly on the fact that the knighthood of Pro- 
fessor Bennett exalted the members of his class to the rank of 
gentlemen, and he even intimated that this consideration had 
something to do with the testimonial they were met to present. 
The speaker being himself a musician of high rank, we must 
assume him to be well acquainted with the status of his profession, 
aud our obvious duty is to felicitate that profession upon the 
advance it made when Dr. Bennett wr the accolade. It 
seems that, pace Robert Burns, there is a good deal in the 
“‘ guinea’s stamp” after all. But, whether as an honour to the 
newly-created knight, or as a mark of gratitude for a rise in the 
social scale, the Bennett Testimonial met with favour, and 
upwards of £1,000 had been contributed by more than six hundred 
persons prior to the ceremony we have now to describe. 

_ Into that ceremony the wsthetic element entered largely ; 
instead of “ all the delicacies of the season,” the company were 
tegaled with sweet sounds by way of preparation for inevitable 
speeches. The sight was novel, as the chairman, Sir J. D. Cole- 
ridge, M.P., took his place, having Sir Sterndale Bennett on his 
right hand, and being cutomndel by a crowd of distinguished 
professor and amatenrs. In the orchestra behind the chair was 
stationed the band of the Philharmonic Society, couducted by 
Mr. W. G. Cusins. The pupils of the Royal Academy of Music 
occupied the galleries on either hand ; and in the balcony at the 
an of the room were the members of Mr. Henry Leslie’s Choir, 
— by their chief, The music performed under such peculiar 
Cr cumstances was as a matter of course, from the works 
of the hero of the and consisted of the Noiades over- 
ture, aud two part-songe—' Come live with me,” and “ Sweet 





stream,” the last being one of Sir Sterndale’s most recent com- 
_— -As regards the overture we can | little that is new. 

or more than thirty years it has represented the genius of our 
gifted countrymen wherever lovers of classieal music are found ; 
and it is to-day as young and fresh as when its beautiful imagina- 
tiveness first charmed the public taste. The Philharmonic 
orchestra, under Mr. Cusins’s skilful guidance, played the work 
con amore, and was rewarded with loud and continued applause. 
Worthy to,rank, in their way, on an equality with the overture, 
are the graceful part-songs selected, and these, it is well-pigh 
superfluous to add, were sung with exquisite finish by Mr. 
Leslie's choir; ‘* Come live with me” especially delighting the 
company, and having to be repeatéd. The welcome feast of 
music ended—its courses were not too numerous—Mr. G. A, 
Macfarren rose to make a statement on behalf of the committee, 
the substance of which we have already stated. He was followed 
by the learned chairman, who, when the applause which greeted 
him had subsided, spoke as follows :— 

“ Ladies and gentlemen, it is, I assure you, an honour as unexpected 
as it was undeserved that I should be chosen by your committee to act 
as the spokesman of this great meeting on this occasion, to present this 
ame acknowledgment to our excellent and honoured friend, Sir 

terndale Bennett; of our admiration and regard. However, I will 
not waste precious time by attempting to examine into the choice 
which I am not here to justify, but to submit to, rather, if I may 
venture to say so. I will assume that a lawyer and a public man by 
his presence amongst an assembly of musicians may show or may try to 
show in a very humble instance that there is no calling so harsh and 
so dreary which music cannot soften and refresh, and that there are no 
men who may not, if they are willing, carry music in their hearts 
through dusty lanes and wrangling marts, and do their duty better for 
the precious burden which they bear with them. Ladies and gentle- 
men, Mr. Macfarren has told you very clearly, and in a manner which 
leaves nothing to be desired and nothing for me -to add, the general 
object and purpose of the subscription, the happy result of which we 
celebrate here to-day. It is my duty to interpret as 1 can, and if 1 can, 
the feelings which animate us all towards the honoured person in whose 
honour this subscription has been raised, and this testimonial has now 
been brought to its completion. It is a great gratification for'me to be 
allowed to do so, Weare met together to do public honour to a man 
of genius, and to a great and accomplished artist in an art in which, 
as we have just heard from Mr. Macfarren, this country until ve 
lately did not hold that place which in other great causes of intellect it 
has long since taken and maintained. Chaucer and Shakespeare, 
Milton and Wordsworth, Bacon and Newton, Flaxman and Reynolds, 
are amongst the very greatest men of all countries and of all times, 
Their fame transcends these islands, and asserts itself throughout the 
world ; but hitherto, as you have just heard from Mr. Macfarren, it has 
been eomewhat different with + to music, I speak as an admirer 
only, knowing nothing of the subject ; and therefore you will correct 
me if I am wrong; but 1 suppose that the names and the compositions 
of Purcell and Arne, of Bishop and the great and solid school of our 
cathedral writers, Blow and Boyce, Croft and the rest of them, and 


It has I 
t an end to this, so: 
music, and to bring 


, professional career, You know them much better than I do, 
You know them in their detail, and you will appreciate them as they 
deserve. I know them oply in result, You bring a cultivated, intelli- 
gent, and critical admiration to- the hearing of his beautiful composi- 
tions ; I can only listen to them and delight in them, feeling, 1 hope, 
something of their grace and beauty of idea—fancying, at least, that in 
some dim and distant fashion] can see the scholarly and artistic character 
of a ae nevertheless, feeling more asa child towards them 
than with the full and and intelligent knowledge which belongs 
to you, Therefore, ladies and of Sir Ste Bennett as 
an artist it fs not fit that I sh 

to you; but you, ‘many of you, havea to an 
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what opinion you have formed, and in what esteem you hold 
him, by your presence here to day. But, ladies and gentlemen, 
whether we are musicians or not, we can all of us, as men 
and women, appreciate and admire the simple, vunpretending, 
manly character of the man, The more and the better he is known 
—at least, that is my experience—the more and the better he will be 
liked and honoured. We can all of us congratulate him that the Queen 
‘has thought fit to confer dignity upon a man who dignifies and adorns 
the beautiful and honourable profession which he practises. We can 
publicly congratulate him, and we can tenderto him this testimonial of our 
respect, because we believe that upon all grounds, public and private, he 
deserves it, and because we believe that we are honouring ourselves in 
honouring hin.” 

At this point the Attorney-General took the list of subscribers, 
and handing it to Sir Sterndale Bennett, said, in his most 
emphatic manner :— : 


“ Take it, Sir Sterndale Bennett—if I may venture to address you— 
take it from my hand as chairman and organ of this distinguished 
company ; take it, keep it, treasure it, hand it down to your posterity, 
to keep alive the memory of this day, when you and I alike are gone 
to our rest, to keep fresh the recollection of the admiration we feel for 
the man of genius, the respect and honour we feel for the great artist, 
and the affectionate regard and esteem in which we hold an excellent 
and honourable map.” 


The effect made by this address wasall that could be desired, every 
word being heard throughout the hall, and every point cordiall 
cheered. Sir Sterndale Bennett, who seemed overcome wi 
emotion, then rose, amid prolonged applause, and said :— 

“ Ladies and Gentlemen, and Sir John Coleridge—I feel that it is my 
first duty to thank you, sir, that you should have found time, amid 

our high and onerous duties, to preside on such an. occasion as this. 
t is an honour which, I assure you, I shall never forget. But I must 
say, at the same time, that your interest in music and musicians is as 
well known as it is highly appreciated by us. I wish it was in my 
wer to make a speech which would adequately acknowledge all the 
ind words which have been spoken of me. That would require a 
long speech indeed. If I am unequal to the task, I may yet say how 
deeply grateful I feel to those who have raised this testimonial for all 
the kind feeling which has been shown to me. Allow mealso to thank 
Mr. Cusins and the splendid Philharmonic erchestra for the manner 
in which they have rendered that old, or, I might almost call it, that 
young overture of mine. I can assure them that their performance of 
it has gratified me immensely. Let me also thank Mr. Leslie 
and his excellent choir for the kindness they have done me. 
My best thanks are necessarily due to my colleagues con- 
- nected with the Royal Academy of Music, who formed the 
committee and carried out the plan of a_ testimonial which 
has done me more honour than I fear I deserve,’ Well, there it is, and 
T accept it from the hands of the learned Attorney-General with the 
— gratitude. I must also thank my old schoolfellow, Mr. Mac- 
farren, for the kind manner in which he has expressed himself to-day 
not for the first time—not for the hundredth time—on my behalf. I 
cannot, however, take this great compliment entirely to myself. I 
hope and believe it is very much a< cciated with the institution with 
which I am 80 intimately connected—the Royal Academy of Music, 
It is an institution in which I delight, and I feel that it has done me 
more good than ever I can hope to be a!le to doin return. I am glad 
to think that the Royal Academy of Music, has attained its jubilee 
for this year it is 50 years old. Thatis not very old for an individual, 
but it is very old for an institution, and lam grateful to think that 
. much of this kind feeling towards me is associated with the Academy. 
Let me again thank you for the kind feelings which have been shown 
to-day ; and, in conclusion, let me express a hope that you will accept 
= a imperfect words in acknowledgment of my deep debt of 
gratitude. 


Votes of thanks were then passed, ‘on the proposition of Mr. 
Leslie, to the hon. treasurer (Mr. Walter arren), and the 
hon. secretary (Mr. H. Eyers), of the testimonial fund; after 


which Mr. John Hullah tendered a similar compliment to the. 


learned Attorney-General in a speech which threatened, at one 
period, to become an-elaborate analogy between oratory and 
composition. In reply, the Chairman referred to the proverbial 
modesty of lawyers as a reason for feeling deeply the compliments 
paid him. The National Anthem was then sung by the Royal 
Academy pupils, the solos being entrusted to Miss Jessie Jones, 
Miss Butterworth, Mr. Guy, and Mr. Wadmore; and with it 
ended one of the most interesting events in the annals of English 
music. - 





BANQUET TO. SIR JOHN GOSS. 
(From the ** Choir.”) 


A numerous gathering of men distinguished in the musical world 
took place on Wednesday evening, at the instance of the College of 
Organists, to do honour to Sir John Goss, by a banquet at which he 
was the chief guest, given at the Albion in Aldersgate Street. The 
chair was taken by Mr. W. H. Gladstone, M.P., who, in a few 
appropriate words, commended the various toasts to the company.. The 
scene was an interesting one, and must have afforded great satisfaction 
to Sir John, who, as the guest of the occasion, sat at the right hand of 
the chairman. With Mr. W. H. Gladstone were nt two younger 
sons of the prime minister; and next to these gentlemen, on the chair- 
man’s left, was Sir W, Sterndale Bennett—one of the sharers with Sir 
John of the honours recently accorded by Her Majesty to the profession 
of music. Dr. Stainer, whose removal to a metropolitan sphere of 
work will be as great a gain to London as a loss to Oxford, Mr. Arthur 
Sullivan, Sir George Elvey, from Windsor, Dr. Arnold, from 
Winchester, and Dr. Spark, from Leede, were amongst those surround. 
ing the guest of the evening; while at the rest of the tables in the 
banquet-room the places were filled by men of whom there was 
scarcely one but had made his mark in, or in connection with, con- 
temporary art. Amongst these may be mentioned Mr. W. H. Monk, 
the musical editor of Hymns Ancient_and Modern, Mr. ¥. E. Gladstone, 
of Chichester, and Mr. J. F. Bridge, of Manchester (both gentlemen 
known in the prize lists of the College of Organists, and both recent 
successors to seats at cathedral organs); Mr. George Cooper, of St. 
Paul’s, who has now seen the guest of -the evening come and go; Mr. 
Joseph Barnby, whose place in the London musical world needs no 
specificat » . ‘'r, W. H. Cummings, Mr. W. Winn, and Mr. Frederick 

Talker, all uutable among London “ singing men ;” and the profession 
was still further represented in its various departments, instrumental 
and vocal, of composition and of criticism, by Mr. W. 8. Hoyte, 
organist of All Saints’, Margaret Street; Mr. Theodore Distin, Mr. 
Henry Smart, Mr. Lewis ‘Thomas, Mr. A. 8. Cooper, Mr. Chas. E, 
Stephens, Mr. W. H. Barrett, Mus, Bac., Oxon., and others. Among 
the less strictly professional guests were Mr. H. Littleton (of Novello, 
Ewer and Co.); Mr. S. M’Caul, secretary of the Civil Service Musical 
Society ; and Captain Ottley ; while the musical clergy were represented 
by the Rev. H: G. Hayden, of Westminster Abbey, and the Rev. John 
Goss, of Hereford Cathedral. 

In proposing the toast of the evening, Mr. W. H. Gladstone stated 
that the premier had felt special satisfaction in being the recipient of 
Her Majesty's commands to bestow the honour of knighthood upon 
the retiring organist of St. Paul's, to whose musical genius the chair- 
man paid a warm tribute. Sir John Goss, in briefly ——_e 
emphatically expressed the gratification which he visibly felt at the 
attention which was being paid to him by brother musicians in 
assembling on this occasion; and modestly mentioning the oppor- 
tunities he had had of adding to the repertory of Church music, pro- 
mised that he would do something more yet, in acknowledgment of 
the esteem which had been so handsomely extended to him. 

By a graceful arrangement of the promoters of the banquet, a 
selection of music, entirely from Sir John Goss’s own published works, 
was performed after dinner. To Non Nobis Domine, sung a8 grace 
after meat, was appended, with noble effect, Sir John’s fine canon, 
“ Hallelujah ;” while immediately after, a select choir, chiefly-of those 
present at the banquet, sang his Thanksgiving Anthem, “The Lord is 
my strength.” After the toast of “ The Church,” to which the Rev. H. 
G. Hayden responded, another of Sir John’s anthems, ‘‘ Praise the Lord, 
O my soul,” was sung. Inconnection with the more secular toasts were 
performed his glees, “There is beauty on the mountain,” ‘0 thou 
whose beams,” ‘ Her eyes the glow-worm lend thee,” “ ‘[’other day as 
I sat,” and “The courtly bard,” Miss Edith Wynne lending the 
invaluable assistance and charm of her voice in the rendering. Sir 
John was surrounded by several members of his family, and the 
ovation to his merits was witnessed from the ladies’ gallery by Lady 
Goss and her daughters, Mrs, G. Cooper and her daughters, and Mrs, 
Liam. The scene was a most interesting one; the success of the 
whole being due, in no small degree, to the ever-ready public spirit of 
Mr. Richard Limpus, by whom (in conneetion with the College of 
Organists as the recognized representative body of the church musical 
sony in Engiand) the demonstration of esteem was organized and 
cai out, . 

It ought to be added that the gathering, remarkable as it was, did 
not exhaust the list of those who are joining in the projected testi- 
monial to Sir John Goss, amongst whom are Sir Julius Benedict, Mr. 
T. Chappell, Mr. 8. Arthur Chappell, Mr. Edwin Edwards, Rev. ‘1’. 
Helmore,; Mr. H. C. Hextall, Rev. W. Mercer, Rev. Sir ¥'. Gore 
Ouseley,. Mr. E. H. Turpin, Mr. T, L. Southgate, and Mr. Henry 

illis, &c., d&c. . 
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ROYAL ITALIAN OPERA. 


Whether operas exist for the sake of artists, or artists for the 
sake of operas, is a question none present at Covent Garden on 
Monday night could have cared to entertain. Enough for them 
that Faust, previously given three times this season, was presented 
for the fourth time, with Madame Pauline Lucca (Marguerite) 
in one of her striking characters. ‘The creations of genius enjoy 

ual youth, and this distinction may fairly be claimed for 
the Gretchen of Madame Lucca. Looking at the difference 
between the drama which Gounod has set to music and Goethe’s 
poem, we care not to inquire whether Madame Lucca shows us 
the character in harmony with its original conception. The 
result of such an inquiry would probably demonstrate that she 
does not; but her embodiment is none the less intensely human, 
thoroughly consistent, and, as a work of art based upon natural 
impulse, elaborately perfected. Ourlyric stage knows Marguerites 
of all degrees of ardour, from those whose warmth is no 
more than the warmth latent in an icicle to those who scarcely 
require the stimulus of Mephistophelian device ; but none appeals 
so strongly to the sympathies of an audience as the Marguerite 
of Madame Lucca. It displays more than the “one touch of 
nature” that suffices to create a bond of kinship. It is, in fact, 
all nature ; and alike in strength of affection, depth of sorrow, 
and intensity of remorse, the least discerning can see a faithful 
reflex of that somewhat ideal humanity which constitutes the 
true model. Upon this fact rests the attraction of Madame 
Lucca’s performance; and to this was due the success sbe 
achieved on Monday night. ‘The discussion of details already 
well known being unnecessary, suffice it to say that Madame 
Lucca reproduced exactly the Marguerite identified with her 
name, sang in the old way, and, in the old way, was applauded, 
Two “ ar ” after the third act, and as many after the fourth, 
asserted the unanimous approbation of a crowded house. 
Another interesting feature was Signor Nicolini’s Faust for which 
character the French tenor possesses some rare qualifications, 
being able to look the re-juvenated Doctor pthc a and to act 
in a manner not belying his looks. Moreover, apart from the 
vibrato, to which nothing, we hope, will ever reconcile English 
taste, he sings the music well ; and on this occasion fairly divided 
honours with the prima donna, especially in the garden duet, 
The result of Signor Nicolini’s performance went to confirm an 
impression that in him Mr. Gye has secured a prize. Signor 
Caravoglia played Valentine as substitute for Signor Cotogni; 
otherwise the cast was that upon which we have commented in 
previous notices. ; 

The performance of Le Nozze di Figaro, on Tuesday, was an 
additional proof that no cast, however strong, can make amends 
for a want of completeness in matters of detail. Undoubtedly, 
Mozart’s beautiful opera had every advantage the manager 
could give it, as far as individual excellence went. Madame 
Lucca’s Cherubino, for example, is absolutely without a rival 
from a histrionic point of view. There are Cherubinos more 
perfect musically, but Madame Lucca has the art of turning even 
vocal defects to account, making them so harmonise with her 
general presentation of the character that it becomes difficult to 
say what we would have changed. ‘This is emphatically the case 
as regards her embodiment. of the Page, who, in Madame 
Lucca’s hands, presents the ideal of amorous youth, without over- 
stepping the bounds of decorum. Madame Lucca was called upon 
to repeat ‘Voi che sapéte,” but the pleasure afforded by her 
Singing could not compare with that arising from piquant and 
elaborate, but never obtrusive acting. As on former occasions, 
Malle. Sessi played Susannah in lively fashion, earning her share of 
applause; and Madame Miolan-Carvalho, who made her re- 
appearance in the part, was again the melancholy Countess. 
Madame Carvalho’s voice is not strong enough for so large a 
theatre, but connoisseurs of refined and artistic singing will 
scarcely esteem her the less on that account. It was a treat to 
hear Dove sono” rendered in a style so pure, and with feeling 
80 appropriate as that of Madame Carvalho; and it-was not less 
4 pleasure to find the audience recognising these merits by re- 
ling the artist. M. Faure’s Figaro, the Don Basilio of- Signor 
a the Don Bartolo of Signor Ciampi, and the Count of 

ignor Caravoglia, were also more or less worthy of admiration ; 





but, as we have already intimated, the ensemble left somewhat to 
desire in respect of precision and general accuracy. Short- 
comings of the sort may be inevitable under the high-pressure 
system of five represeritations a week, but it is none the less our 
duty to point them out. 

On Thursday Hamlet was played, with Madame Saar, one of 
Mr. Guy’s new engagements as the Queen. To-night Madlle. 
Albani was to repeat her Amina. 


eons cee 
HER MAJESTY’S OPERA. 

Rossini’s Semiramide—the last and, as some contend, the best 
of his ‘contributions to tragic Italian opera—is one of those 
works which Mdlle. Tietjens alone keeps before the English 
public. The circumstance may be noted, because Semiramide 
belongs in a —_ degree to that pureschool of Italian vocalization 
wherein the German prima donna shines less than in the great 
operas of her compatriots. But Mdlle. Tietjens always acquits 
herself well, no matter what music she engages to sing; and, 
even were the case otherwise, much might be forgiven for the 
sake of a representation of the Assyrian Queen, which stands 
alone in its grandeur, just as do the same artist’s Fidelio, Medea, 
and Norma. Lovers of Rossini’s music have, therefore, to thank 
Malle, ‘Tietjens for occasional opportunities of hearing one of his 
choicest 7 and it may be considered specially fortunate 
that Mr. Mapleson is able to associate the great artist with 
others eminently qualified for their work. This by no means 
follows as a matter of course, because there are few contraltos 
qualified for the part of Arsace, and yet fewer baritones who 
can do justice to that of Assur. So far the Drury Lane version 
of Semiramide leaves little to desire. Mdme. Trebelli-Bettini’s 
Arsace, is, as regards the music, very near perfection, and though 
dramatically it may not possess high merit, he must be hard to 

lease in whom it fails to create a keen sense of pleasure. 
The accomplished contralto’s rendering of ‘Ah! quel giorno” 
and its cabaletta, “Oh! come da quel di;” of “ Bella immago,” 
and of her share in “ Giorno d’orore” (encored), was equal, it 
may safely be said, to anything done in the same part during the 
palmiest days of Rossinian opera. Hardly less meritorious was 
the delivery of Assur’s florid music by Signor Agnesi, who stands 
almost alone in his complete mastery of its style. Much depends 
upon the artist who represents Assur. He bears a frequent 
share in the duets of which the opera mainly consists, and may 
make or mar the success of the representation, according as he is 
efficient or otherwise. Signor Agnesi, in Semiramide, is, therefore, 
an important person, and right well he discharges a responsible 
task. Few can look or act the Assyrian prince better than he, 
but the chief merit of his performance lies in singing, which is 
not only artistic and able, but which isso in a degree sufficient to 
meet. the exigencies of a rile few would venture to attempt. 
Signor Foli’s Oroe was another striking impersonation ; being 
noteworthy for characteristic dignity of manner and grandeur of 
voice. We instinctively demand these qualities from operatic 


representatives of priestly power; and, on that account,. 


Signor Foli’s ecclesiastical characters never fail to give 
satisfaction.. Signor Casaboni, as the Shade of Ninus, was appro- 
priately sepulchral ; and Signor Rinaldini brought that feeble 
personage, Idreno, as far to the front as was necessary. The 
great merit of the representation lay, however, in its general 
completeness. Principals, chorus, and orchestra were thoroughly 
up to their work, and the ensemble was one from which cultivated 
ears could not fail to derive unusual pleasure. With regard to 
the opera itself, much might be said, were the saying of it 
necessary. But the merest tyro in matters affecting the lyric 
drama can see that public taste has left Semiramide far in the 
rear, and that the school to which it belongs is rapidly becoming 
obsolete. We are not going to assert the dramatic propriety of 
Rossini’s Italian music; but the time is ripe for the question 
whether, in revolting from the smooth, cut-and-dried phrases of 
the old school, we are not in danger of fishing into the opposite 
and worse extreme. That question is far too large for present 
discussion, but Semiramide cannot fail to suggest it, especially 
now that the growing influence of Herr Wagner's theories is 
seriously felt. i 
Les Huguenots was repeated on ‘Chursday night, and this 
evening Mdlle. Marimon appears as Norina in Don Pasquale. 
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THE PAREPA-ROSA ITALIAN OPERA AT 
NEW YORK. 
(From the“ New York Herald,” April 2nd.) 

The most extravagant expectations formed of the Easter season of 
Italian Opera which opened last night at the Academy fell far short of 
the reality, as was evidenced by the performance of J/ Trovatore, with 
the following cast:—Leonora, Madame Parepa-Rosa; Azucena, Miss 
Adelaide Phillips; Manrico, Herr Wachtel ; Count Di Luna, Mr. Sant- 
ley. To say that the house was crowded would but faintly express the 
number of people that listened to this performance. The receipts 
reached the neigbourhood of 9,100, dols. an unparalleled sum for a single 
representation. The general price of seats was placed at 5 dols. but 
some speculators readily obtained double that amount before the per- 
formance commenced. It only proves what we have often said, that 
New York is willing to pay for the best talent in Italian Opera, no matter 
what the bill may be. The real cause of the reported failure of 
operatic managers in the past is due to their “penny wise and pound 
foolish ” views of management, and not to the public. We can just as 
well pay for opera as London or Paris, even if the government subsidy 
is not in existence. Nilsson’s great success was due to her own 
surpassing talents, and had she had such surroundings as those which 
gave the opera last night éclat she might not have found it necessary 
to brave the perils of a Western tour. 

It is now some seventeen years since La Grange, Brignoliand Amodio 
introduced J/ Trovatore, to the American public, and the popularity 
which the work attained at once, has made it a prominent feature every 
season since. It is needless to enumerate the various casts of dis- 
tinction in this opera since its first representation in New York, but un- 
questionably that of last night was:the best ever known here. The 
voice and school of Madame Rosa are admirably suite to the broad 
dramatic character and passionate nature of Leonora. Her rendering 
of “ Tacea la. Notte,” and other striking passages, was admirable. Miss 
Phillips, as the gipsy, is well known; and in the scene with Manrico, her 
acting rose to the standard of a Ristori. Her beautiful, sympathetic 
voice has lost something in roundness and clearness in the upper notes, 
but the lower and middle tones are as full of dramatic fire and expression 
as ever. 

Wachtel, the German tenor, was in fine voice and spirits and sangmuch 
better than on the night of October 21, when he made his fitst 
appearance in the Academy. . The effect of the “ Di quella pira,” in the 
third act, was electric, and the entire house rose at him, calling him 
before the curtain four times. For the first time did a New York 
audience hear “ Il Balen” sung in a style which is asnearly akin to per- 
fection as a human voice could make it. Santley had already made a 
deep and lasting impression on the minds of the New York public, in 
opera, oratorio.and concert, tut last night was his culminating triumph. 
Such a superb voice, high musical training and perfect vocalism have 
rarely been united in a baritone. Each note is bell-like in its clearness, 
and quivers with expression and passion. The fine culture of his 
voice is shown in the perfect ease with which he sings. 

It may be interesting here to give the dates of the first appearance 
in public of each of this trio of artists. Madame Parepa-Rosa made 
her début at Malta, 1856, as Amina, in La Sonnambula, Wachtel at 
Vienna in 1848; and Santley-as Germont, in the 7raviata, at Paria, in 
1856. Madame Rosa’s American début took place in 1865. 

The chorus and orchestra last night were superior to anything in 
that line we have had in New York for years. It was something to 
remember the effect of those sixty players under Carl Rosa’s 
baton, and.the vigor and life they infused into the instrumentation. 
On Wednesday, Verdi’s Rigoletto, will be given, with the following 
cast :—Gilda, Mdme. Parepa-Rosa ; Maddalena, Miss Phillips; Duke of 
Mantua, Wachtel; Rigoletto, Santley ; Sparafucile, Aynsley Cook. 


Another writer—caustic and witty—says :— 

The Combination Opera Company gave their initial performance 
before an audience so packed that respiration was difficult and 
movement impossible. ; 

_The mounting of the opera (J1 Trovatore) was fully equal to the 
highest effort of the Academy of Music in that line. The last scene 
was unique, It represented the interior of a stone dungeon in the 
Castle of the Count, the roof of which, as is usual in dungeons, was a 
mass of vich drapery with gold fringed border; while in the centre of 
the wall, where an iron-clasped door should have been, a huge sheet of 
black calico, for the extra ggcurity of the prisoners, extended from the 
roof to the floor. . The effect was incongruous but. soothing. 

We will speak first of the great artistic success of the evening, Mr. 
Charles Santley. His singing throughout the opera was admirable; 
his phrasing was superb, and his emphasis was far more marked in the 
_ Italian than in the English language. He filled all the situations 

with dramatic power, for even his acting.is more free and spirited in 
Italian than in English opera. His rendering of “11 Balen,” was as 





perfect a bit of singing as ever fell from human lips. His method 
exhibited the very best points of the Italian school, in its splendid flow 
and perfect purity of tone and style—in delivery and declamation. His 
sostenuto is as true and unwavering as a pure a and his porta- 
mento is graceful and artistic, and entirely free from that vulgar and mono- 
tonous gliding or sliding so commonly used by half-educated singers. 
While he sang all the music admirably, we must again make mention 
of his exquisitely perfect manner of singing ‘‘I] Balen.” It was posi- 
tively faultless, and the outbreaking murmurs of delight, bursting 
into thunders of pean, showed the appreciation of the audience, 
It was repeated with the same effect, and was indeed an art triumph. 

Wachtel was a great Triton among the minnows of the Stadt 
Theatre, but he diminished in stature beside such artists as Parepa, 
Phillips, and Santley. On this occasion he only catered for applause, 
His voice when not forced to its utmost, is very uncertain, both in the 
sostenuto and in the intonation, and his want of refinement and artistic 
finish were very apparent on’ Monday night. He shouted the « Di 
quella pira ” as though he were shouting ‘‘clams.” Of course his high 
C’s, neither so pure nor so trumpet-toned as before, brought down the 
house. ‘I'hey aleo brought down three baskets of flowers, and Wachtel, 
notwithstanding he knew his mother was probably burning about that 
time, put up his fierce sword, fondled the baskets, and carefully dis- 
posed of them behind the wings. Then he drew forth his impatient 
sword, flourished it to get up steam, and dashed at the ‘ Di quella pira’ 
with a ferocity worthy of the anxious son of a roasting parent. 

Rigoletio was given to another overflowing house, and was more 
equally performed than J? Trovatore. In this Santley crowned his 
Monday’s triumph. His singing was faultless, It was a pure delight 
to listen to his broad, impressive phrasing, his passionate abandon, and 
his deep and earnest expression, His acting was equal to his singing. 
His face was a clear index to ‘his joy and his sufferings, and in acting 
out his conceptions he proved himself to be an artist of the highest 
excellence. Vocally and dramatically it was a masterpiece, and we 
doubt if it could be matched in the Old World. Mdme. Parepa-Rosa 
sang the music beautifully, with a voice which was never excelled in 
pure melodious beauty. 

———— 


CRYSTAL PALACE CONCERTS. 


The following’ programme was that of the twenty-fifth concert 
(Saturday week) :— 

Overture, ‘‘ Preciosa,” Weber; Recit. and Cavatina, ‘“Come per me” (La 
Sonnambula), Mdile, Anna Renzi (her first appearance), Bellini; Symphony, 
No. 3, in E flat (Froiea), Beethoven; Aria, ‘“ Sei vendicato” (Dinorah), 
Signor Mendioroz, Meyerbeer; Aria, “ Bel raggio’’ (Semiramide), Malle. 
Colombo, R ssini; Concerto for pianoforte in A, Miss Emma Brandes (her 
first appearance at these concerts), Schumann ; Recit. and Romanza, ‘‘ D'Amore 
sull’ ali rosee (22 T'rovatore). Mdlle. Anna Renzi, Verdi; Duet, “ Figlia, mio 
padre !” (Zigoletto), Mdlle. Colombo and Signor Mendioroz, Verdi ; Ouvertura 
di Ballo, Sullivan. ‘ ; 

Hundreds of amateurs who love Beethoven were probably attracted 
to Sydenham by the announcement of his Lroica saath ate and they did 
not journey thither without reaping amplereward in aperformance worthy 
to rank among the finest achievements of the Crystal Palace orchestra. 
Each movement was played in a style little short of perfection, and the 
effect made by the entire work was shown by the applause which fol- 
lowed its close. Schumann’s Concerto has so often been discussed that 
we need only record its intelligent and careful performance by the 
young German lady who made her début in England at the Monday 
Popular Concerts last season. Mdlle. Brandes has improved, and will, 
doubtless, justify the high opinion entertained of her by competent 
judgesin her own country. The overtures, including Mr. Sullivan's 
bright and tuneful work, were admirably ahead. We cannot 
say much in favour of the vocalists, Mdlle. Renzi has something 
to acquire and something to get rid of before she can reach a high 
rank. Signor Mendioroz appears to less advantage in the concert-room 
than on the stage, and Mdlle. Colombo fails to show that improvement 
which is necessary to secure the position claimed for her when her first 
appearance in this country took place. y 


a 


STORE STREET HALL. 


The St. John’s Wood Society of Musicians gave their first Saturday 
evening concert at the Store Street Hall on the 13th inst., under the 
conductorship of Mr. Lansdowne Cottell, with Mr. C. F. Weber 
acting as accompanist. The songs and pianoforte pieces were 
for the most part well rendered. Miss B, Crichton, who on this 
occasion appeared for the first time in London, made a succeseful début, 
which promises well for her future eareer asa vocalist. ‘The audience 
was large and fashiorable, and the hall was so crowded that there was 
much difficulty in obtaining accommodation. 
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PHILHARMONIC CONCERTS. 


The second concert of this institution, for the present season, took 
place in St. James’s Hall, on Monday evening week, under the direction of 
Mr. W.’G.-Cusins. Its programme contained an attractive novelty in 
the shape of a concerto for hautboy and orchestra, written by Handel 
during his residence, when quite a youth, at Hamburg. Little is 
known of the great musician’s early works, and it is interesting for the 
general public to learn how precocious was his talent as shown in this 
particular case. The concerto is marked by an effective and melodious 

rt for the hantboy, which sustains the hearer’s attention against the 
drawhack of the conventional “ padding” of the age in which Handel 
wrote. Nothing could be better than the performance of M. Lavigne, 
who played the solo instrument. Tone and execution were alike 
capital, and to this we should add that the accompaniments were 
delicately rendered. Schumann’s Pianoforte Concerto, Beethoven’s 
Second Symphony, Mendelssohn's Jsles of Fingal overture, and Gounod’s 
Saltarella were the other orchestral works performed. When we say 
that the Concerto had its composer’s widow for an executant we prove 
that the performance was all the most fastidious could desire. Nobody 
understands the work like Madame Schumann, or plays it with such 
reverence and love. This is natural, and the result cannot be con- 
sidered extraordinary. Mdlle. Regau made a good effect by her 
delivery of Meyerbeer's “ Va! dit elle,” and Mr. Vernon Rigby gave a 
careful and agreeable rendering of ‘* Dalla sua pace.’ 


—— 
MR. AUSTIN’S CONCERT. 


The concert given annually by the courteous and able manager of 
St. James's Hall, took place in that building on Thursday week, and 
attracted an immense audience. Mr, Austin, who isa man to his 
word, promised the appearance of Mdlle. Sessi and Mr. Sims Reeves, 
but no one can control the “ sweet influences” of an English spring, 
and it was through no fault of the bénéficiaire that both the soprano 
and the tenor wereabsent. Signor Bagagiolo likewise failed to appear, 
for what reason did not transpire, though it may probably be 
found in the north-east wind. But the concert, though seriously 
damaged, passed of well, and gave obvious satisfaction. Miss Blanche 
Cole, Miss Ada Percival, Madame Sinico, and Madame Patey, each did 
good service, the chief honours being taken by the Italian soprano and 
the English contralto. Mr. George Perren sang the songs put down 
for Mr. Reeves, as well as for himself, and was in high favour with the 
audience on account of his willingness to “oblige.” Why a gentleman 
announced as “ Monsieur Charles Lulli” appeared on this particular 
occasion we do not know, but the singing of Mr. Maybrick had an un- 
questionable raison d'etre. The instrumental solos were contributed by 
Madame Neruda, engaged consequent upon the absence of Mr. Reeves ; 
Mdlles. Violet and Agnes Molyneux, two clever little girls announced 
as ‘‘ The Infant Pianistes”; and Mr. John Thomas, who played his 
own harp solo, ‘‘ Pensive and Joyous,” in a manner which more than 
justified his recent appointment as harpist to Her Majesty the Queen. 
a Julius Benedict conducted the concert in his most efficient 
style. 


—n —- 
MR. SIMS REEVES'’S CONCERT. 

This annual event took place on Monday evening, when the popularity 
of the great tenor was evidenced by the crowded and enthusiastic 
audience which filled St. James’s Hall to overflowing. Every one of 
Mr. Reeves’s songs was applauded to the echo; and a repetition of each 
was apparently desired by the delighted Jisteners, Mr. Réeves sang 
four pieces, in all of which he has frequently before been heard— 
repetition of such fine performances serving only to render every fresh 
hearing more welcome. In that grand declamatory and pathetic piece 
from Samson, “‘ Total Eclipse,” in Blumenthal’s popular song, “ The 
Message; Mr. Sullivan’s graceful setting of the lines, “1 linger 
round the spot” (“Once Again”); and in Braham’s robust nautical 
ballad, “ The Death of Nelson ;” the versatility, as well as the excel- 
lence, of Mr. Sims Reeves was displayed with the usual result of 
enthusiastic applause ; and the conviction, on the part of all right- 
minded people, that it is well worth bearing with occasional absences, 
rather than that such exceptional powers should be endangered by the 
effort to sing with a susceptible throat, under the influence of cold and 
hoarseness. In the case of an English tenor, of high porition, one 
sueh effort cost at once the utter loss of his voice, and involved an 
immediate change of occupation. Let the unreasonable think over 
this possible—nay, very probable—consequence of one concession to 
their demands under such circumstances. Mr. Reeves’s concert 
presented many features of attraction besides his own singing, in a 
copious selection of music performed by Mdlle. Marimon, Misses Edith 
Wynne, Cole, D’Alton, Madame Patey, Mr. E. Lloyd, and Mr. 
Maybrick; and some brilliant pianoforte playing by M. Gustav Prideau, 
who was much applauded. Mr. Blumenthal, Mr. 8. Naylor, and BI. 
Maton officiated as accompanists. ' 





FLORAL HALL CONCERTS. 


Encouraged by the success of these entertainments last year, Mr. 
Gye began a new series on Saturday afternoon, and attracted a large 
and fashionable audience. ‘I'he distinguished artists just now engaged 
at the Royal Italian Opera had each a share in the programme ; and, as 
each sang music adapted to display his or her special abilities, the 
result could not fail to give uncommon satisfaction. Operatic selections 
were naturally the chief features of the scheme, but several pieces were 
performed which rightly belong to the concert-room. As examples 
wemay specify M. Gounod’snew and characteristic aria, « Lamento,” sung 
by M. Faure; Schubert’s « Wanderer,” which served to display the 
magnificent voice of Signor iolo; Proch’s “ Variations pour la 
Voix,” a favourite selection with Mdlle. Sessi, whose fluent execution 
it shows to advantage ; Wekerlin’s romance,.“‘ La Fleur des Alpes,” sung 
by Mdme. Miolan-Carvalho, and encored; and the “Last Rose of 


finely rendered by Mdme, Lucca, who was recalled ; 


usual encore; and Nicolai’s “Dans un délire extréme” (Jocondo), 
which M. Faure was asked to repeat. These particulars serve to show 
the attractive character of the entertainment and we need only add 
that the accompanists were Sir Julius Benedict, Signor Vianesi, and 
Signor Bevignani. 

—_—0——— 


SIGNOR SCHIRA’S MINA. 


The performance by the London Academy of Music of Signor Schira’s 
Mina, in St. George’s Hall, with scenery, costumes, an efficient chorus, 
and small orchestra, enabled a numerous audience to appreciate the 
charming music which the maestro originally wrote for the Princess’s 
Theatre at a time when operas in English where better supported than 
now. Several excerpts from Mina have found their way into the 
concert-room, but the talents of Signor Schira can only be thoroughly 
recognised when the union of voices with his orchestral effects is com- 
pleted. Of the many pleasing and effective songs, duets, and ensembles 
which abound in the opera space will not allow us to speak, but a 
passing remark on the beautiful solique, ‘‘No rest,” cannot be with- 
held. It is a gem, and was sung in such an admirable manner by Miss 
Hillerton, a pupil of Signor Schira, that it elicited immense applause 
and a demand for its repetition. The principal tenor air, sung by Mr. 
Turner is also a specimen of Signor Schira’s flowing melodies and 
clever combinations. An aria, sung by the ‘baritone, Mr. Pellisier, 
was also conspicuous for merit. To the singing and acting of Mr. 
Desmond Ryan the composer was much indebted. As an actor, Mr. 
Ryan possesses humour, and a power of delineation which bespeak talent 
born as well as bred in him, whilst as a singer Signor Schira may 
point to him as a worthy éléve. We must not omit to 
notice the pleasing acting and singing of Miss Jennings as 
Alice. Signor Schira was twice called before the curtain after the 
principal singers had received the applause-due to their performances. 

Before the opera, the comedietta, Anything for a Change, was acted, 
in which Miss Emrick, Miss Maggee, and Miss F. Martin, pupils of the 
London Academy of Music, admirably sustained the female characters, 
and Mr. Balfourd and Mr. Irving, of the Comus Club, were respectively 
the clever and amusing impersonators of Ned Swoppingham and his 
intriguing host. The comedietta was performed under the direction 
of Mrs. Dauncey Maskell, teacher of elocution at the the London 
Academy of Music. Signor Schira conducted the opera performance. 


ae 


NEW. PHILHARMONIC CONCERTS. 

The first of the four chamber concerts announced to be introduced 
between the Grand Orchestral performances given by the New Phil- 
harmonic Society took place on Wednesday: evening, in St. George's 
Hall, and afforded the subscribers an opportunity of hearing several 
splendid musical works, executed by some of the best artistes of the 
day in a locale admirably adapted for chamber music of all kinds. 
Further particulars next week. ‘ 

Vienna.—The Seasons was performed on Palm Sunday by the Haydn 
Academy. The solos were entrasted to Mr. Adams, Dr. Kriickel, and 
a débutante, Mdlle. Meysenheim. ‘The young lady appeared instead of 
Miss Minnie Hauck, who was prevented from singing by indisposition. 
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ST. JAMES’S HALL. 
CHARLES HALLE’S 
Pianoforte Recitals. 

ME; OHARLES HALLE has the honour to announce 





MR. 


that his Twelfth Series of PIANOFORTE RECITALS will take place on 
* the following Afternoons :— 
Faia, May 3, 
Fripar, May 10, 
Faipary, May 17, Fripay, June 14, 
Fripay, May 24, Farpay, June 21. : 

The forthcoming series of ‘‘ Recitals” will in a measure differ from its predeces- 
sors, The programmes will be more varied, and Mr. Hate ventures to think—the 
eager desire for novelty, a marked distinction of the present day, taken into consider- 
ation—more generally interesting. At each “Recital” it is intended to include 
eompositions—duets, trios, &c.—in which the — is accompanied hy other 
instruments. One of the concerted pieces will invariably be selected from works 
belonging to the ‘“‘ modern German school""—from Robert Schumann to Johannes 
Brahms, Raff, &c.—now a topic cf discussion in all musical circles, whether amateur 
or professional. Each of these composers, together with others unnecessary to 
designate by name, will be illustrated by some. representative piece, in which the 
style and peculiar way of thinking of the author may be exemplified to the best 
advantage. 

In other respects the scheme of the “ Pianoforte Recitals” will be entirely in 
consonance with the spirit of those which the aristocracy and the general musical 
public have for so many years liberally supported. The programme of each 
* Recital,” as a matter of course, will include a grand sonata for pianoforte alone, 
by Beethoven, or some other universally recognised master. Perhaps no more 
acce;table way of making the value of these great works evident could be desizned 
than that of providing an opportunity of comparing them with what has been 
written since they were produced, To shut out what is doing at the time in which 
we actually live would not only be unfair but injudicious, and Mr. Hats believes 
that by the introduction of several among the most remarkable examples of “the 
modern school” the interest of his hearers will be considerably enhanced. The other 
solo pianoforte pisces to be performed by Mr. Hatve will be selected trom works of 
acknowledged masters—from J. S, Bach and Handel, to Dussek, Weber, Schubert, 
Mendelssohn, Chopin, and their most renowned contemporaries. It is hoped that 
this variety may sustain the repute of the programmes, as it must surely enrich 
them, by opening up new sources of interest for the consideration of earnest 
amateurs, who desire to perfect their knowledge and experience, by making them- 
selves acquainted with all styles of pianoforte music which, after their manner, 
ag weet uphold the dignity and purity of art. 

he programmes, as on previous occasions, are to consist of as many pieces as 
-_— limit the duration of the performance to two hours—from Three o'clock to 

ve, P.M. 

For the concerted pieces Mr. Hate has secured the valuable co-operation of 
Madame Norman-Nerupa (Violin), Signor Pezze and M. Davseat ( Violoncellos). 
At each “ Recital" there will be two vocal pieces, 

Descriptions, analytical and historical, of the various compositions will, as usual, 
accompany the programmes. 


THE FIRST RECITAL 


WILL TAKE PLACE ON 
FRIDAY AFTERNOON, MAY Srp, 
To Commence at Three o'clock precisely. 


FarparY, May 31, 
Farivar, June 7, 


1872, 


Programme. 


PART I. 
Iaio in E major, No. 3, for Pianoforte, Violin, and Violoncello......... Mozart. 
Mr. Caarces Hatis, Madame Norman-Neropa, and Herr Davpgrt. 
Sone, “ Little baby's gone to sleep”........ Benedict, 
Mdile. Draspit. 
Sonata, in E, Op. 109, for Pianofort Beeth 
Mr. Cuaries Ha.te, 
PART Il. 
Sonata, in A, No, 2, for Pianoforte and Violin 
Mr. Cuarivs HaLiz and Madame Norman Nervpva. 
Sone, *‘ England's dead” ........ 
Mdlle. Draspit 


Quartet, in G minor, Op. 25, for Pianoforte, Violin, Viola, and 
Violoncello a we J. Brahms. 
Mr. Cuar.tes Hatiz, Madame Norman Nerupa, MM. Srravs, and Davpert. 


PRICES OF ADMISSION. 
For the Series, Single Ticket. 
£344, £4, a. 








Bach. 





Pinsuti. 











2°20 
110 


Sofa stalls, numbered and reserved. . 
Balcony .. ~ - a oe oa oe 
Area. Se = ove oe * os oe - 

Subscriptions received at Cuarpz. and Uo.'s, 50, New Bond Street; Mircne.y's, 
83, Old Bond Street; Oxttvier's, 39, Old Bond Street; Keiru, Paowsr, & Co.'s, 
48, Cheapside ; Hars's, 4, Royal Exchange Buildings; Austin’s Tieket Office, 28; 


010 


Piccadilly; and by Mr, Cmagies*Hatue, 11, Mansfield Street, Cavendish Square. 
Subscribers wishing their seats reserved are requésted to notify their intention to 
Messrs. CuapP«i. and Co., on or before Momiay, April 29, 











DEATH. 


On the 22nd inst., at Northumberland Park, Tottenham, CaRoLINeE, 
the beloved wife of Cuanies 8. Cottarp, aged 31. 





NOTICE. 

To ADVERTISERS.—The Office of the MusICAL WoRLD is at Messrs. 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 


Ghe Musical World. 


LONDON, SATURDAY, APRIL 20, 1872. 


QUID TUM POSTEA? 


HEN Mr. George Wood, as director of Her Majesty’s 
Opera, at Drury Lane, announced the Olandese 
Dannato, (the Fliegender Hollinder) of Wagner, there 
was one unanimous expression of approval; and though the 
opera did not come out till late in the season, it created the 
highest degree of interest. Mr. Gye overlooks this fact in 
his prospectus of the current season, and seems to claim 
consideration as a possible martyr to a cause for which 
neither he nor any other manager of whom we ever heard 
would willingly suffer martyrdom. Mr. Gye simply believes 
that, in consequence of the talk that has been about Wagner 
for the last quarter ofa century, an opera by that composer 
will “draw.” Lohengrin, he says, “is probably Wagner's 
grandest work.” On this point we have noopinion to offer ; 
but, although the Fliegender Holldnder, admirably as it was 
got up under the direction of Signor Arditi, and splendidly as 
the two principal characters were sustained by Mdlle. Ilma di 
Murska and Mr. Santley, was only played on two occasions, 
at the end of the Drury Lane season of 1870, to very poor 
houses (as Mr. Wood must have known to his cost), we, 
nevertheless, applaud Mr. Gye for announcing Lohengrin, 
and sincerely wish him a success as great as that which, 
according to report, bas attended the same opera at 
Florence and Bologna. Lohengrin was fairly criticised at both 
those places, and must take its chance of being so treated 
elsewhere. If Beethoven was criticised, surely Wagner, 
who has criticised, and that sharply, such men as Mendels- 
sohn and Meyerbeer, Rossini and Auber, cum multis alis, 
may, without injustice, be made to go through the same 
ordeal. It may not be out of place here to state that the term 
“Music of the Future,” (to which Mr. Gye alludes as 
“irenical”) is simply attributable to the title of one of 
Herr Wagner’s early treatises, which, translated into simple 
English, means the, Art Work of the Future.) In this its 
author traces the part which music is henceforth to play, as 
helpmate to poetry, &c.—Beethoven, according to Herr 
Wagner's opinion, having exhausted all its possible resources 








as an independent art when he had completed the third 


movement of his 9th Symphony. These things apart, 
however, Lohengrin, if adequately prepared, and not too 
late in the season, is more than likely to be a solid attrac- 
tion. 

We are-anxious to know what kind of men are the 
“ detractors ” who have warned Mr. Gye against producing 
Herr Wagner’s works. Both Lohengrin and Tannhduser 
have been more than once advertised in an Italian Opera 
prospectus, and Mr. Gye forgets that when Mr. Wood pro- 
duced the Holldnder, two years ago, he was unanimously 
applauded by the press for his enterprise. . It seems 
now to be an understood fact, that any kind of criticism 
means antagonism—Wagner and Gounod must not be cri- 
ticised, even by those who advocate the production of their 
music! What then becomes of eriticism? Is everything 
to be lauded @ owtrance, quand méme? Is every modern 
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composer necessarily a Mozart? Why always Wagner's : 


early works, and not his late ones, upon: which, according 
to his own open avowal, his theory depends? Why not go 
to Tristan at once ?— instead of to Tannhduser, Lohengrin, &. 
written twenty-five years ago? Because there were people 
who did not understand Beethoven, therefore Liszt is 
great! Probably the people who did not understand Beet- 
hoven from the beginning, understand him just as little 
now. Enjfin—a most shallow argument. 
Orto Barb. 
—— 


OUR CONTEMPORARIES. 
The opinion of the Morning Post with regard to Mdlle Marimon’s 


rentrée was thus expressed ;— 

“ At the same house, and in the same opera, wherein’ and hereby her great 
suecess was won in England, Mdlle. Marimon made her appearance for the 
first time this season. It will be readily imagined that her reception was 
most enthusiastic, for a London audience is one of the last to lose the memory 
of former pleasures, as it is also the last to fail in according a hearty welcome 
to the artist from whom those great delights were derived. The opera La 
Sonnambula is of a character well suited to exhibit the great talents and 
accomplishments of such a singer as Mdile. Marimon in the most favourable 
light, and the opportunity afforded by it to judge how far and in what degree 
the brilliant and fascinating vocalist, who charmed all by her performance last 
season, had intensified the impression made—an estimate which could be 
better made after a short interval—was a most convenient one. The result 
shows that Mdlle. Marimon has vastly improved, and that her singing, purer 
than ever, is heightened by the increase in volume her voice has gained. 
From the first scena to the last the audience listened with rapt attention, and 
applauded at proper times and places most heartily, testifying by these meaos 
their cordial approval of her impersonation of the village maid, whose misfor- 
tunes were so undesired and undeserved.” 


MADAME URSO. 

The £ra, noticing one of Mr. Ganz’s Saturday Evening Concerts, 
remarked, with reference to Madame Urso:— . 

‘The appearance of Madame Camilla Urso, as principal violin in the 
classical chamber music, was the great feature of the evening. Madame 
Urso is certainly one of the finest players we have heard for a long time. 
Her rendering of the first violin parts of Schubert’s quartet in D minor, and 
Mendelssohn's trio in D minor, entitle her to the highest praise. There was 
none of the weakness we are accustomed to associate with feminine playing, 
the bold opening movement of Schubert’s being led off with as much vigour 
as any masculine player, save and except Herr Joachim, is capable of infusing. 
Madame Urso’s bowing is wonderfully energetic and animated, her tone is 
large, full, and brilliant, and her execution most masterly. In the trio in D 
minor, the expressive phrases of the glorious slow movement and the gay, 
impetuous finale, were equally well rendered in Madame Urse’s hands, and 
the hearty applause that greeted the lidy at the conclusion testified how 
thoroughly she was appreciated. We have been rather overdone with lady 
violinists for some time past; for with every desire to do justice to feminine 
talent, we do not like new readings of classical composer, nor liberties taken 
with the text. From all such innovations Madame Camilla Urso is happily 
free. She plays her P with a g reverence for his ideas rather 
than her own, and in more than one instance sacrificed opportunities for dis- 
play in rigidly adhering to the text. She will find the better class of English 
amateurs fully alive to merit of this kind, and when such solid genuine play- 
ing is given, there is little need of useless flourishes and affectations.” 





Mapriv.—The Teatro de Jovellanos has most decidedly been 
# enjoying ” a run of ill-luck lately. It was to have been opened with 
La Favorita. Owing, however, to the indisposition of one of the lead- 
ing artists, La Favortta had to be withdrawn, La Traviata being substi- 
tuted for it. Suddenly, another artist was indisposed, and the 
manager returned to La Favorita, with Signora Volpini, but, at the 
last moment, Signora Volpini, also, was indisposed. The manager 
would do well to have an hospital attached to his theatre. 

Municu.—The King of Bavaria has purchased the Volkstheater 
out of his private purse. Dr. Hermaon Schmid, who had previously 
managed it, having expressed a wish to return to his purely literary 
occupations, the king ordered that the theatre should be placed under 
the direct control and supervision of the Intendant of the Theatres 
Royal, but that, in consideration of the highly satisfactory manner in 
which Dr. Hermann Schmid had discharged the duties of artistic 
director, he should still continue to receive his salary without any 
diminution whatever.—Herr Hans von Billow has given a concert in 
aid of the Wagner Association.—Herr Johannes Brahms’ new work, 
Bin deutsches Requiem, was performed with marked success at the 
first Subscription Concert of the Musical Academy. 


CONCERTS VARIOUS. 

Mr. Arruur J. Baru gave a matince at the Queen’s Concert Rooms, 
Hanover Square, on Thursday, when he played compositions by Beet- 
hoven, Mendelssohn, Chopin, Kalkbrenner, as well as Mr. J. F. Bar- 
nett’s “ Chanson d’amour.” Miss Emrick was the vocalist. Mr. Barth 
was assisted in the concerted pieces by Mr, Nicholson (violin), and Mr. 
R. Gough (violoncello), Mr. W. Maby actompanied the vocal music 
on the pianoforte. ‘ 

Sr. Jouy’s Woop Couteciare Sonoor.—Winchester House was 
crowded by a distinguished audience on the occasion of a musical and 
elocutionary entertainmnt given by the pupils.to their friends. The 
conductor was Herr Beuzemaker and the vocal music was accompanied 
on the pianoforte by Oscar Klug, Esq. Among the number of pupils 
who distinguished themselves as vocalists were Edouard Brandus and 
George Leprestre who gave (by desire), M. Offenbach’s comic duet, “ Les 
deux Gendarmes,” with so much spirit and in a style so quaint that 
they were unanimously called upon to repeat it, and they did so 
ducing more effect, if possible, than before. Frederick H. Berridge 
also came in for a full share of applause on account of the unaffected 
way in which he sang Balfe’s “ Good Night.” , 

Dew Lecture Haut, CLaruam.—The third of a series of four 
subscription concerts, under the direction of Mr. Richard Blagrove, 
came off on the 17th inst. The vocalist was Miss Edith Holman 
Andrews, who, in an aria by Mercadante, showed herself an adept, in 
Italian singing, and no less in English, by the charming way in which 
she gave Dr. Arne’s ‘‘O bid your faithful Ariel fly,” which the young 
artist was called upon to repeat. ‘The concert opened with Beethoven's 
trio in E flat, and concluded with a MS. duet by Mr. R. Blagrove on 
Gounod’s Faust, for concertina and pianoforte. Among the numbers 
in the programme that call for particular note were the Romance from 
Sir Sterndale Bennett's Symphony in G minor, “adapted expressly 
by the composer for this occasion, for viola,” and a MS. quintet by 
Mr. E, Silas for piano, violin, concertina, viola and violoncello. The 
concertina part was performed by Miss Minnie Sant, an “amateur pupil” 
of Mr. R. Blagrove. Mrs. J. Holman Andrews accompanied the 
vocal music on the pianoforte. in her usual artistic manner, _ Francis 
Miiller, by his performance of the late M. Ascher’s “ Danse Andalouse,’ 
for piano solo, reflected great credit on his instructor. The “‘recita- 
tious ” were numerous, and several were highly appreciated, especially 
Bruey»’ “ Le Grandeur” (Brandus, Kennedyand Leprestre) which excited 
roars of laughter; Artemus Ward’s “ Woman’s Rights” (Percy Flint); 
Colman’s “ Mr. Deputy Bull,” (Shallow, Greig and Hoskyn) capitally 
given ; and Schiller’s “ Die Birgsschaft ” (Julius Auerbach) which was 
listened to with great interest. Altogether the “ eutertainment ” was 
anything but a misnomer, the audience being evidently delighted with 
all they heard. 

Mapame Savensrey the accompli-hed Vocaliet, and Herr Sauerbrey 
the Piavist and Composer, gave their annual concert, on Tuesday 
evening under distingui-hed patronage and attracted a full and 
fashionable audience. Madame Sauerbrey sang. most artistically, 
Randegger’s song, “‘ Only for one,” Meyerbeer’s ‘ Nobil Signor,” and 
a song by Mr. A, Plumpton, “ Good Night and Good Morning; ’ in all 
of which she deservedly received the applause of all present ; she also 
joined Miss Katherine Pcyntz in a duet from the Crown Diamonds. 
Miss Poyntz also sang with effect Donizetti’s “In questo7semplice,” 
and two songs by Mr. Cleveland Wigan, both of which were well 
received. Herr Sauerbrey played Beethoven’s Sonata in G, (Op.80), 
with Herr Straus, and the same composer's “Sonata appassionata,” 
(Op. 57), in both of which he proved himself a pianist of merit. Herr 
Straus gave a solo on the violin by Molique, which he was compelled 
to repeat. Herr Sauerbrey’s two pupile, Miss Marian Rock, and Miss 
Amy Stewart, contributed some solos by Liszt and Weber. Miss Rock 
who is a pupil of Mr. Sauerbrey, also played a paraphrase de concert 
(*Loreley”) by her master, with brilliant effect, and was loudly applauded. 
Messrs, Cummings aud Maybrick sang some popular ballads, and the 
concert concluded with Henry Smart’s trio, ‘‘ Queen of the Night.” 
Signor Fiori, with Messrs. F’, Stanislaus and Sauerbrey accompanied 
the vocal music on the pianoforte. ; 


r Tortx.—Herr von Flotow’s last opera, L’Ombra, has been very 
.successfully produced at the Teatro Rossini. 

Bavssets.—One of the M. Vachot’s last acts, p-evious to retiring 
from the management of the Théatre de la Monnaie, was to bring out 
Herr R. Wagner’s Fliegender Hollander. ‘The leading representatives 
of literature and art, of the aristocratic and the financial world here, 
were present at the first performance, as was, also, the Queen. The 
principal Paris papers, too, sent their critics. {n Brussels, as elsewhere, 
there are Wagner fanatics, between whom and the persons who do not 
think quite so much of Herr Wagner, there was a bitter struggle, as is 
usual on such occasions. Neither party was victorious; it wasa 
drawn battle ; the opera was not a great success, but it was not a failure 
on the first night, 
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PROVINCIAL. 
Rypz.—The Isle of Wight Observer (April 13th) has an outspoken 
_ article, referring to a concert recently given by the Ryde Amateur 
Musical Society. Our contemporary begins by forcibly laying on the 
lash, thus:— ; 

‘On Tuesday the Amateur Musical Society gave their sixteenth 
concert, the programme of which contained the Walpurgis Night, and 
a miscellaneous selection. The scantiness of the audience was dis- 
graceful to the town. These may appear hard words, but they are 
unfortunately trne. The society expended time, trouble, and money 
upon the concert, and deserved a better reward. The inhabitants of 
Ryde generally do not appreciate good music. They will crowd to 
hear Christy's Minstrels and such entertainments, but classical music 
fails to attract them. 1ffamous singers come here, the patronage they 
receive is too slight to induce them to repeat their visit. The members 
of the Musical Society are doing their best to cultivate the public taste, 
but if the public do not respond, the efforts will be unavailing. At 


Newport the case is very different. The concerts of the Choral Society: 


there are always well attended, although the inhabitants of Ryde affect 
to look down from a superior elevation on the inhabitants of Newport 
as ‘a people that walk in darkness,’ far behind themselves in culture. 
But this is not surprising—self-compl y being the usual companicn 
of ignorance. Of course these remarks do not apply to the individuals 
who compored the audience on Tuesday night. The tenor solos in 
the Walpurgis Night were sung by Mr. Roche, of Newport, whose 
voice was not heard to Mr. Dudley Watkins was more 
fortunate in the bass solos, the music in these being more impressive 
and striking. The chorusés were very well given, ly * Owls 
and Ravens,’ in listening to which one might, almost imagine one 
heard a band of witches and goblins on the Hartz Mountains. The 
air which follows was exquisitely sung by Mr. Dudley Watkins; this 
- and the succeeding chorus sounding all the more charming and re- 
freshing by contrast with the weird and stormy music which immediately 
a it. Great credit is due to Mr. Lake, who conducted, for 
ving trained his chorus to perform such a difficult work in so satis- 
factory ® manner.” 

Bricuton.—The Guardian, of April 24th, informs us that :— 

“On the three last days of the past week Mr. Howard Paul gave 
entertainments in the Middle Street Concert Hall, assisted by Miss 
Laura Joyce, Miss Blanche Owen, Miss Nelly Ford—a youthful but 
very accomplished pianist—much above the average of performers at 
popular entertainmente,—The choir of St. James’s Chapel have given a 
concert in the Music Room of the Pavilion, the last of a series which 
have been held during the winter in aid of the Chapel Alteration Fund. 
It was very fairly attended. Mr. W. Hogarth, the choirmaster of St. 
James's, acted as conductor, and everything passed off most succ: ss- 
fully. The performers comprised Mdlle, Mellis, Mdme. Sphynx, Mr. 
Bellizia (solo flute), and Messrs, W. Devin, R. Devin, Cheeseman, 
Hogarth, Trangmar, and Kendall. The accompanists were Messrs. W. 
Devin and W. Roe. During the evening,-the Rev. John Purchas, 
Incumbent of St. James's, gave a couple of readings.—'The Sunday 
School Children’s Service of Sacred Song, held in the dome of. the 
Pavilion, was attended by a crowded audience. The service was illus- 
trative of the “ Pilgrim’s Progress,” and was taken part in by about 
1,000 voices. ‘The children sang very well, and the manner in which 
they acquitted. themselves reflected great credit on those who had 
trained them. The connective readings were read by the Rev. R. 
Hamilton and the Rev. A. Hamilton, M.A. The conductor was Mr. 
A. Habens, and the organist Mr. C. T. West.” 

Wootwicu.—The first of a series of opera performances was given to 
a fashionable audience, in the Theatre of the Royal Artillery Barracks, 
Woolwich, by Mr. Smyth’s opera troupe, (members ef the “ Orpheonic 
Octett,” under the direction of Mr. Smyth). Beautiful Galatea, and the 
Second and Third Acts of Afartha, were performed on Tuesday, the 
28rd April. The success of both pieces was undoubted, indeed, the 
careftil and excellent way in which Galatea was placed on the stage— 

’ marble pillars, busts, every requisite to transport the minds to the locale 
of the piece (the Studio of Pygmalion, a Grecian sculptor in the 
island of Cyprus), was in its place, even to a real lyre, an ancient 
musical instrument, said to have been invented by Mercury, in the year 
of the world 2000, and a positive rarity in the present day. The over- 
ture was exquisitely performed by the orchestral band of the Royal 
Artillery, under the experienced ddton of the conductor, Mr. Smyth, 
after which the following and pretty chorus (behind the scenes) was 
rendered evidently by a numerous and. well-trained chorus, 
Ganymede’s half-drowsy air was well supg by Mdlle. Julie 
Siedle. Mr, Melbourne then entered as Mydas; and his voice’ and 
style of acting were warmly appreciated by. the audience, to whom he 
evidently afforded constant amusement. Mr. Collingwood, in the 
character of Pygmalion, the sculptor, produced a favourable 








impression; he has a voice of great sweetness and Ban com. 
pass, which he unites with feeling and expression. ith more 
experience and practice, he will be an acquisition to the operatic 
world. Mdlle. Siele, the prima donna of the company, possesses a 
charming voice, of extensive compass, great flexibility,-and exquisitely 
clear. Her graceful pose asthe statuesque Galatea enlisted the sympathy 
of the audience, and her finished singing. of the opening adagio move- 
ment established it. Mdlle. Siedle may be remembered as the prima 
donna of the late German Opera 'l'roupe, at the Opera Comique, London. 
Nothing could be more delightful than her rendering of the andantino 
with the Lyra accompaniment. Lond and repeated applause were 
awarded to her, and she was compelled. to reappear again and again 
to bow her acknowledgments. Mdlle. Julie Siedle, who possesses 
a beautiful contralto voice, shewed a thorough conception of the indo- 
lent and saucy boy, Ganymede, and the way in which ehe acted the 
character speaks well for her future advancement in her artistic career. 
The gem of the opera, however, was the kissing duet between Galatea 
and Ganymede, ‘Nothing less than an encore would satisfy the 
the audience. The second and part of the third acts of Martha were 
afterwards given in capital style by the principals. The Chorus were 
well drilled, and sang excellently. (Galatea is to be repeated on the 
next opera night (by desire), when the second act of The Bohemian 
Girl, by Balfe, will aleo be given. 


a 
REVIEWS. 


Oh! That we Two were Maying. Song. Words by Cuartes Kincs.ev. - 
Music by G. W. Martin. [14 and 15 Exeter Hall 
Tue month of flowers is close at hand, though northerly winds and 
hailstorms make us fancy it far off. Mr. Martin’s song is, therefore, 
appropriate just now. Its music harmonizes well with the wordr—a 
easant and cheerful theme in E major, being accompanied in simple 
t effective style. An excellent contrast is presented by the last 
verse, with its half-melancholy, wholly natural aspiration for final 
peace and rest. Mr. Martin has’ set this to solemn, religious music, 
which ends the piece in an impressive fashion. A 


Cramer, Woon & Co. 
Choose Now Your Valentine.’ Song. Words by C. D’Arcy. Music by 
E. Horn. ‘ 

Love is ever young, and Valentine choosing is perennial, so that we 
know no reason why this song, as far as its subject goes, should not 
always be timely. The words have point, their moral being “ Promise 
and keep your vows, or vow ye never.” As for the music, it is sim- 
plicity itself, and altogether evades criticism by presenting nothing 
provocative of comment. 


Hisand Mine. (“1 lift my heart to Thee.”) Sacred Song. Words by C. E. 
Mupie. Music by T. M. Mupte. 

WE are prepared to welcome any music from the accomplished pen of 
Mr. Mudie, and the song before us does nothing whatever to lessen 
the confidence inspired by his many former achievements. The music 
is studiously simple, aiming to do no more than give unaffected ex- 
pression to the words, But a master’s hand can be shown in that 
which is simple, not less than in that which is ornate, and we shall be 
surprised if Mr. Mudie’s ‘song do not receive much favour from a 
discerning public. 


Night and. Day (‘The day is Thine.”) Sacred Song. Words by C. E. 
Mupie. Music by T. M. Mupix. © 

Tae remarks made upon the song just noticed apply with double force in 
this case, Mr. Mudie had greater scope afforded him by the nature of 
his subject, and he used the opportunity to admirable purpose. The 
episodes in the tonic minor, referring to night as contrasted with day, 
are masterly ; but, indeed, the song is one which should find its way 
into every household where sacred music is used. : 


CHapreti & Co. 
Dun Biechier di Sciampana. Brindisi Parole e Musica di L. Bapta. 
A ivety piece of unmistakable Italian music, in B flat major, adapted 
for a baritone voice. It is full of energy, effective, and easy. 


Pensa a Me. Romanza. Parolae musica di L Bapta. 


A sIMPLE cantata theme in B flat major is here simply accompanied. 
lt would make a capital, because pleasing, drawing-room song for 
amateur tenors. 


L’Araba in Italia, Melodia par voce di Mezzo-soprano. Parole e musica di 
L. Bap1a. 

Tuts is a piquant and charming song, distinguished by excellent 

ag ~ of -effect, and not a few features of more than average 

value. The accompaniment in particular is well wrought, and ranks 

almost equal in importance with the melody. We have no hesitatiou 

about commending ‘‘ L’Araba in Italia ” to the notice of our readere. 
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Fiorin, Fiorello. Stornello Toscano, by E. PaLapituk, Composer of ‘‘ La 

mec“ hose best k Jody i histled 

sic by the composer whose best known melody is now w 
shot the streets peng no other recommendation than his name, and 
we may be satisfied to state with regard to the example before us, that it 
shares many of the features which have so strongly recommended 
‘©La Mandolinata.” Its melody is fresh, varied as to rhythm, and 
accompanied with taste and elegance. 
Dormi. Duettino per soprano e contralto. Composto dal Cavre. CamPANa. 
THs “ duettino ” is for the most part a sequence of thirds and sixths, 
easy to sing, and not less easy to accompany. Young lady amateurs 
who want a change from Stephen Glover may find it useful. 
R. Cocks & Co. 

I had a Fairy Garden. Words by Fives. Music by J. L. Harron. 
Mr. Harton sometimes fails to do himself justice, and we will not say 
‘that he appears at his best in the song now under notice. A musician of 
such talent and experience, however, cannothelp adorning, more or less, 
whatever’ he touches, and there are flowers worth the plucking in 
this “ Fairy Garden.” The melody is adapted for a soprano or tenor 
voice of a considerable compass. 


My Father's Bible. Song. Words by T. Onrpnant. Music by Brixzey | 


FaAciarps. 
Tue last verse of this song is a key to its subject. 
“ Should friendship prove unfaithful, 
Should wealth take wings and flee, 
I'd part, without repining, 
I'd part with all but thee. 
But if Kind Heaven permitting, 
Long years should o’er me roll, 
Oh ! may my Father's Bible, 
et Bring comfort to my soul.” 

Mr. Richards’s melody suggests, by its rhythm and general character, 
the tune he composed to “God bless the Prince of Wales. Nothing 
could be less pretentious than the music as a whole, and on that 
account, no doubt, it will meet with extensive favour. 


W. Morter. 
The Bridge that Spans the Brook. Words by J. L. Lyons. Music by W. 
TAYLOR. oo 
Tue style of Mr. Lyons’ verses may best be shown by a quotation:— 
“ I’ve gazed on scenes like fairy work, 
Where art and nature smiled, 
But what can print such charms 
As the fancies of a child?” 
Mr. Taylor adhers to his customery simplicity in the music, aiming 
rather to interest the many than attract the few. 


Our Queen. Written and composed by Ricuarp Lrupus. 
Born the words and music of this song suggest the patriotic ditties 
which cheered the national heart in those times of national danger 
when George III. was king. ‘The old flavour is unmistakable in such 
linee as the following :— 

‘* By Victoria take pattern ye Monarchs of earth, 

In whose government Britain rejoices, 
Whose actions display so much excellent worth, 
That when singing her praise at our meetings of mirth, 
Our hearts take the lead of our voices.” 
As we have said, Mr. Limpus’s music is of the hearty, old-fashioned 
sort, and very good of its kind. The song, altogether, is well .adapted 
for use on convivial occasions. 
Novetto, Ewer & Co. 
The Rover. Song. Words and music by FrepERic Penna. 
A soLp and vigorous effusion, suitable for those gentlemen who 
whether sportemen or not, resemble Mr. Winkle, of the Pickwick Club, 
iu affecting a passion for out-of-door amusements. The song has a 
good rollicking chorus, easily caught up, and easily sung. 
D. Turner. 

The Belle Vue Polka. By Avexaxver D. Keare. 
Liveiy themes make this Polka a good thing in its way. 


H. Wurre & Son. 


Etude de Coneert. Grand Galop for the Pianoforte. Composed by Eowarp 
LAWRENCE. 

A sritLiant and showy piece of a character which needs no description. 

Young ladies with rapid fingers will take to it kindly. 


Fronexce.—Signor Bensa’s new opera, Astolfo Cavalcanti, has not 
been very successful at the Pergola. 





WAIES. 


Ay Exrraorpinary Tate.—The Duke of 
Marshal Richelieu, was coming out of the play is var : 
splendid dress, embroidered with pearls, when two thieves managed to 
cut off his coat-tails. He turned into his club, where everybody 
laughed at him. When he found out what had happened he went 
home. Early the next morning, a well-dressed man called at the 
Duke’s hotel and demanded to see him at once ona matter of most 
vital importance. 

Mr. Freund has writt:n a comedietta for Mr. Maccabe. 

Madame Carlotta Patti has arrivid in town for the season. 

Signor Luca Fumagalli is writing an opera called Luigi XT. 

Mr: Santley leaves New York on the Ist May, in R. M.S. Cuba. 

The Opéra Comique, in the Strand, will open on the 29th instant. 

The Black Corsair, by Offenbach, is in active rehearsal at Vienna, 

Malle. Brandt, one of Mr. Gye’s Lohengrin artists, has arrived in 
London. ; 

Weber's early opera, Sylvana, appears to be a success at the Pari 
Lyrique. 

’ eg Alboni (Countess of Pepoli) hias returned to the lyric stage 
in Paris, 

A one-act operetta, by Mr. Paladilhe, composer of La Mandolinata, 
is in rehearsal at the Opéra Comique, Paris, 

A new opera, Olema, by Signor Pedrotti, will be produced at Modena 
in a little while. 

Wagner's Meistersanger is said to be an enormous success at Copen- 
hagen, The last two acts were performed amid ‘explosions of enthu- 
siasm. 

Petrella’s new opera, Manfredo, has had a fair success at the Neapo- 
litan San Carlo, though thé composer was only called before the curtain 
twenty-two times. 

Mdme. Rudersdorff has beenengaged to sing the principal soprano solo 


at the Boston “ World’s Peace Jubilee, and International Musical 
Festival.” 
New Operatic Arrivats.—Mdlle. Marie Rozeand Signor Campaninis 


(the Bologna ‘‘Lohengrin”) both belonging to. Mr. Mapleson’s 
company. 2 
Mdlle. Marie Roze has arrived in London and is announced to make 


her début at Her Majesty's Opera, Drury Lane, on Tuesday next, as . 


Margherita in M. Gounod’s Faust. 

The Duke of Edinburgh presided on Monday week, at a meeting of 
the managing committee of the Amateur Orchestral Society, which was 
held at Clarence House. 

In order to meet the convenience of continental musical societies, it 
has been decided to keep the lists open for the Crystal Palace national 
mu-ic meetings until the 30th instant. 

The firet grand choral concert, conducted by M. Gounod, in the 
Royal Albert Hall, will be ‘‘by command” and in presence of Her 
Majesty, on Wednesday, the 8th of May: . 

Mr. W. J. Annesley, B.A., Mus. Bac., Merton College, Oxford, 
organist of St. Augustine’s, Queen’s Gate, W., has been appointed pre- 
centor and erganist of St. Paul’s College, Saony, Stratford. 

A new adaptation of Gerevieve de Brabant, written by Mr, Henry 
Hersee, will be produced next month at the Prince of Wales Theatre, 
Liverpool, by Mr. Jo-eph Eldred, who has purchased the provineial 
acting right for two years. 

The Princess Louise, with the Marquis of Lorne and Prince Arthur, 
were at the Royal Italian Opera, Covent Garden, on Monday night, and 
on Tuesday, Prince Leopold and the Princess Beatrice were present at 
the performance of Le Nozze Figaro. 


The Guide Musicale attributes the failure of Wagner’s Vaisseau 
Fantéme at Brussels to the incompetence of the performers. A poor 
house hissed the second representation for reasons, as to which, says our 
Belgian contemporary, Wagnerists and anti-Wagnerists are quite in 
accord. ‘ 

The following artists had the honour of performing before the 
Queen on the occasion of Her Majesty's afternoon party last Wednes- 
day :—Mdme. Schumann, Mdme. Norman-Neruda, Mdlle. Anna 
Regan, Mr. W. H. Cummings, and Mr. Lewis Thomas; conductor, Mr. 
W. G. Cusins. ‘ . 

Royat Atpert Hatt.—The Sacred Harmonic Society’s first perfor- 
mance at the Royal Albert Hall this season, takes place on Friday 
next, 8rd May, when Haydn’s oratorio, Creation, will be performed. 
The principal vocalists are Madame Lemmens-Sherrington, Mr. 
Cummings, and Signor Foli, with band and-chorus of 1000 performers, 
conducted by Sir Michael Costa. - 
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Rovat Acapemy or Music.—The Testimonial to Sir Sterndale 
Bennett, which has taken the form of a Scholarship to be called the 
‘* Sterndale Bennett Scholarship,”-was contended for on Saturday the 
20th inst. at the Institution in Tenterden Street, Hanover Square, the 
examiners being—Mr. G. A. Macfarren, Mr. F. R. Cox, Mr. W. G. 
Cusins, Mr. W. Dorrell, Mr. John Hullah, Mr. Henry Leslie, Mr. H. 
C. Lunn, Mr. Walter Macfarren, and Mr. Brinley Richards. The 
results were as follows :—Master Tobias Matthay (elected), Mr. Walter 
Fitton, Mr. G. F. Hatton, and Mr. Joseph Ridgway (highly com- 
mended). 

Mr. and Mre. Rousby, who are now appearing at Birmingham, at the 
Prince of Wales Theatre, had previously concluded a brilliant engage- 
ment of three weeks at the Alexandra ‘Theatre, Liverpool, where they 
sustained their original characters of “ Joan of Arc” and “ La Hire,” in 
Mr, Tom Taylor’s historical drama. Mrs. Rousby, who has just 
recovered from a painful and protracted illness, which twice compelled 
her to relinquish her engagements at Sunderland and Bristol, in 
January and February, still bears traces of her recent sufferings, but 
her general health seems better than it has been for a long time 
previously. At Liverpool she played the same réle, nightly, for three 
weeks, with all the requisite vigour and pathos, and the local critics 
say that she never acted better or looked more charming. 

THREATENED STRIKE IN THE OnGAN Buipina Trapr.—A second 
meeting of the employés in the above trade was held last 
night at Lawson's Rooms, Gower-street, to take into consideration the 
reply of the masters to a petition formed of certain resolutions passed at 
a former meeting with reference to the present hours of labour. The 
chair was taken by Mr. F. Tomkins, M.A., L.L,D., and upon the 
platform were several influential gentlemen and members of the musical 
profession. ‘The demand of the men is that the hours of labour sha}l 
be reduced from 60 to 54 per week, with a half holiday on Saturday. 
The reply agreed upon at a meeting‘of the masters is to the effect that 
the nine hours’ system will be conceded, but that it will be accom- 
panied by a forfeiture of certain privileges hitherto énjoyed by the men, 
and making other arbitrary conditions. The Chairman, addressing the 
meeting, said they had met before, but it was not in a hostile attitude 
to the masters of the trade. He hoped they were present there not 
in a belligerent spirit, but with every desire to promote a peaceful 
settlement of the difference. At the same time it was not right that 
men should be worn out with toil, and deprived of a fair share of 
recreation, and he urged them to make a firm stand in defence of their 
rights. After calling upon delegates from different firms of employers 
to present their reports, several resolutions were put to the meeting, 
and carried unanimously. ‘The first was to the effect that the proposals 
of the employers could not be accepted ; the second, that the meeting 
viewed with the deepest regret the course taken by Messrs. Gray and 
Davison, in discharging the delegates sent to them by the working 
men, and approving of the conduct of their fellow-workmen in 
upholding thein ; and a third, recommending the employés of Messrs. 
Gray and Daviron to stand out, and pledging the meeting to supply 
funds to support discharged workmen. ‘The meeting was very enthu- 
siastic, and a very strong feeling was manifested against some of the 
masters who have made themselves obnoxious to the men. It was 
stated that a similar movement is in progress in Manchester, Liverpool, 
Leeds, Sheffield, and several of our larger towns, and steps are being 
taken to consolidate the union more effectually. It was also intimated 
that another meeting of the employers will be held this evening, when 
the resolutions passed last night will be presénted for discussion. The 
usual vote of thanks to the chairman terminated the proceedings. 

Of all producing artists, the composer is almost the only one, in fact, 
who depends upon a multitude of intermediate agents between-the public 
and himself; intermediate agents, either intelligent or stupid, devoted 
or hostile, active or inert, capable—from first to last—of contributing to 
the brilliancy of his work, or of disfiguring it, misrepresenting it, 
and even destroying itcompletely. The singers have often been accused 
of forming the most dangerous of these intermediate agents ; but, in my 
opinion, without justice. The most formidable to my thinking is the 
conductor of the orchestra. A bad singer can only spoil his own part; 
while an incapable or malevolent conductor ruins all. Happy, also, may 
that composer esteem himself, when the conductor into whose hands he 
has fallen, is not at once incapable and inimical. For nothing can resist 
the pernicious influence of this person. ‘The most admira! le orchestra 
is then paralyzed ; the most excellent singers are perplexed «nd rendered 
dull ; there is no longer any vigor or unity ; under such direction, the 
noblest boldnesses of the author appear extravagances, entiiusiasm be- 
holds its soaring flight checked, inspiration is violently brou;.ht down to 
earth, the anzel’s wings are fallen, the man of genius passe» for a mad- 
man or an idiot, the divine statue is precipitated from its pedestal and 
dragged in the mud. And, what is worse, the public, and even those 
auditors endowed with the highest musical intelligence, are reduced to 

an impossibility (if a new work be in question, which they are hearing 





for the first time) of recognizing the ravages perpetrated by the orches- 
tral conductor, of discovering the follies, faults, and crimes he co’: mits. 
—Hector Bertioz.  ~ 

It is strange that there is no sound in nature out of tune. The 
roar of the waterfall comes into the anthem of the forest like an 
accompaniment of basroons; while the occasional bark of the wolf, or the 
scream of a night-bird, or even the deep-throated croak of the frog, is 
no more discordant than the even melody of an orchestra; and it is 
surprising how the large rain-drops, pattering on the leaves, and the 
small voice of the nightingale (singing, like nothing but himself, 
sweetest in the darkness) seems an intensitive and low burden to the 
general burden of the earth—as it were a single voice among 
netruments.—Dr. Subile’s Sound of Nature. 


Gorua.—Herr Wandersleb, director of the Liedertafel, has had the 
Cross of Merit of the Ducal House-Order, bestowed on him by the 
Duke. 

Srocknotm.—Herr Adolf Sjéden, the young Swedish harpist who, 
by many concert-goers here and in Brighton, will be remembered with 
pleasure, gave recently a concert in Stockholm, of which the following 
is the programme, in the original text :— 

Firsta AFDELNINGEN.—1. Solo fir Orgel (Utfores af Hr Rendahl)— 
af Lemmens. 2. Original Trio i C-dur fér pedalharpa, viol och violoncell, 
(Maestoso, Allegro Moderato, Andante, Finale)—af Oberthiir. 3. Hymn med 
harpackompagnement (Sjunges af Friécken Riego)—af Schubert. 4. Chir med 
tenorsolo ur 95: te Psalmen (Tenorsolot utfires af Hr W. T. Séderberg)—af 
Mendelssohn. 5. Ave Maria fran femtonhundratalet, arrangeradt for pedal- 
harpa (Utfores af’ Konsertgifvaren)—af Liszt. 

AnprA AFpELNINGEN.—6. Larghetto for violin (Utféres af Hr Echell) 
—Mozart. 7. Konsert fir pedalharpa med ackompagnement af 2 violiner, 
viola, violoncell och contrabass ; Allegro Moderato, Larghetto, Finale (Utfires 
af Konsertgifvaren)—af Hendel, 8. Alla Stella confidente ; tenorsolo med 
ackompagnement af pedalharpa och violoncell (Sjunges af HreAmbrosi)—af 
Robandi. 9. Fantasi éfver Irlindska och Skottska Ballader fir pedalharpa 
(Komponerad och utfires af Konsertgifvaren). 

Herr A. Sjiden left England for Lisbon, where he received the dis- 
tinction of being named chamber virtuoso to His Majesty King Louis I. 
of Portugal. 

Vienna.—Another personal friend of Beethoven’s has gone from 
among us. Herr Anton Halm died on the 6th inst., in his eighty- 
fourth year. “He was particularly eminent as a teacher, and many 
leading German pianists were his pupils. He continued to perform his 
professional duties up to the time of his decease—Among the novel- 
ties at the third concert of the Sing-Academie may be mentioned an ‘‘Ave 
Maria,” by Franz Liszt and two Scotch National Melodies, arranged by 
Herr Weinwurm. ‘he other pieces included an “Adoramus” by Pales- 
triria, Mendelssohn’s hymn, “ Lass, o Herr mich Hilfe finden,” Op, 96 ; 
Mozart’s Sonata for Piano and Violin, in A major, and a selection of 
the National Sungs arranged by Beethoven for a Single Voice and Trio 
Accompaniment.—The ceremony of unveiling the Schubert Monument 
will, most probably, take place on the 15th May. The statue itself is 
perfectly ready in the studio of the sculptor, Herr Kundmanp. Of the 
three bas relief*, representing respectively, “ Fancy,” ‘ Instrumental 
Music,” and “ Vocal Music,” the last alone is still unfinished. The 
work connected with the red granite plinth is being actively pushed 
on, and the plinth will soon be fixed in the place already staked out for 
it in the Stadtpark. There is some talk of supplementing, by a concert 
of the Male Vocal Union, the ceremony of unveiling the statue. 

Mitan.—The Teatro Re has been purchased by the Corporation for 
505,000 franes, and will Le pulled down next July. 1t was built in 
1812,—There is a report that the Corporation intends erecting a 
new theatre as largo as the Scala. It appears that the palchettisti, or 
“renters” of the latter, are found to bea great incubus, andit is in con- 
sequence of this that the civic authorities are said to contemplate taking 
the course above mentioned. 

Sevitte.—The Italian operatic season was inaugurated with La 
Sonnembula, the principal parts being sustained by Signora Ortolani- 
‘Liberini, Signori Gayarre and Maini. The second opera was Lucia, 
with Signora Ortolani-Tiberini, Signori Tiberini, Pandolfini, and Maini ; 
and the third, Rigoletto, with Signora Berini, and Signori Stagno and 
Pandolfini. 

DusseLpor?.—At the first concert given by the Evangelical Associa- 
tion of Singers under their new director, Herr Theodor Ratzenberger, 
the programme included, among other pieces, two sacred choruses by 
Hauptmann, and /itstoria des Leidens und Sterbens unseres Herrn Jesu 
Christi (History of the Passion and Death of our Lord Jesus Christ), 
recitative and choruses from the Four Passions, by Heinrich Schtitz, 
who died in 1672. Between the works of the above two composers, 
Herr Ratzenberger played the Prelude, Fugue, and Capriccio from the 
D minor Suite, by Handel, and Sonata, Op. 27, No. 2, by Beethoven. 
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A WARNING UNHEEDED.* 


In his lectures Upon German Composers, from S. Bach down to 
the present day, Emil Naumann cites some very remarkable obser- 
vations made by a Frenchman concerning Der F’reischtitz. They 
are contained in a book, published at Paris more than twenty 
years ago, on Weber and his music, when Der Freischiitz was first 
produced there, exciting by its peculiar and foreign character, an 
extraordivary sensation among the public and the press of the French 
capital. The patriotic author looked suspiciously at the opera with 
its huntsman casting magic bullets, and afraid of nothing and 
nobody, not even the devil himself ; he fancied that behind there 
huntsmen he could perceive a whole nation of such young blades, 
and attempted to warn his countrymen by pointing out with what 
sort of a foe they would have to do, if they ever again felt inclined 
to attack a nation, whose courage, defying every danger, was so 
unmistakeably demonstrated through the medium of its national 
composer. With a wonderfully correct presentiment of the fatal, 
though then distant, events hanging over his country, he remarks, 
in words doubly significant when uttered by a Frenchman: 
‘‘ Weber pourtrays in Der Freischitz the free life of the German 
huntsman in his woods, together with his love for home, and the 
maiden with the true blue eyes, to whom he has given his heart. 
To gain her he dreads neither death nor the devil. But such 

ictures of the German mind are not confined to Der Freischiitz. 
e same fundamental national trait is tobe found in the songs 
from Kérner’s Leyer und Schwert, as set to music by Weber. In 
Litzow’s ‘ Wilder Jagd,’ too, we find the same daring courage cha- 
racterising the Germanhuntsmen. Only in the latter instance, the 
rifle is not directed against a stag with an attire of sixteen horns but 
against the enemies of the German people, and German contempt 
for death here rises above devotion for one’s bride to sacrifice for 
one’s native land. Let us, therefore, beware,” he exclaims to his 
fellow Frenchmen, ‘‘ of again challenging these daring huntsmen, 
and this stubborn and heroic courage, for we are the foes at whom 
Weber and Kérner aim. One would imagine that listening to 
the lightning-charged supernatural storm of Weber's ‘ wild hunt’ 
in Der Freischiitz, or the death-despising melodies of the male 
choruses: ‘Du Schwert, an meiner Linken,’ and ‘ Was glinzt 
dort vom Walde im Sonnensehein,’ would cure us of all eagerness 
again to compel the Germans to engage in a war of deliverance 
against us.” The above observations would almost lead us to sup- 
ae that it was not the success of Prussian arms in 1866, but Der 
reischiitz, twenty years previously, which excited in the French 
the first patriotic misgivings, and first inflicted a painful wound 
on their self-confidence. 





Saternno.—A new theatre has ‘been erected at an expense of 750,000 
francs. ‘The drop, painted by Signor Morelli, cost 15,000 francs. 





* From Die Signale. 





Adbertisements. 


THE VOICE & SINGING 
OLFO FERRARI. 


AD 
THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 





Price 12s, 
London : Duwcam Davison & Co., 244, Recent Street, W. 


DR. STOLBERG’S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat, 


AS maintained its high character for a quarter of a 
century; and the flattering testimonials received from Grisi, Persiani, 
blache, and many of the Clergy and Statesmen, fully establish its great virtues. 
No Vocalist or Public Speaker should be without it. To be obtained of all Whole- 
sale and Retail Chemists in the United Kingdom. 


Just Published, 
“THE SEASONS,” 
DUET FOR SOPRANO AND BARYTONE, 
F Composed by. 
DE. FERDINAND RAHLBS, 
Price 4s. 
London : Doncax Davison & Co., 244, Regent Street. 











MR. VAN PRAAG, 
GENERAL CONCERT AGENT, &c. 


Mr. VAN PRAAG, after a lapse of upwards of twenty years, during which he has 
had the honour of serving the Ladies and Gentlemen of the Musical Profession, begs 
leave to forward his annual circular to his patrons, and to remind them that he still 
continues to undertake the management of Concerts, Matinées, Soirees, and also 
superintends Balls, engages Bands, Choruses, &c., &e, 

Mr Vay Praac flatters himself after his many years experience, and the ample 
satisfaction he has hitherto given to the Musical Profession and the Public in general, 
that he may again be favoured with their commands, and that no effort will be spared 
to be punctual. He begs to call the attention of the Ladies and tlemen to the 
adage, ‘“* What is worth doing is worth doing well.” 

All communications addressed, to Mr. Van Praac, care of Messrs Duxcax Davisox 
& Co., 244, Regent Street, will be immediately attended to. 

Quadrille Bands, fer Large and Small Parties, supplied on the most reasonable 
terms. ( Vide Press). 

On parle Francais. Si parla ltaliano. Se habla Espagnol. 
Man spricht Deutch. Men spreekt Hollandsch. 


TO THE MUSICAL PROFESSION. 


GENERAL MUSICAL AGENCY. 
ME: E. CUNINGHAM BOOSEY undertakes to nego- 





ciate Engagements, for the most eminent Artists, English and Foreign ; 
to arrange Provincial Tours, CONCERTS, Fetes, &c.—London: 6, Argyll Place, 
Regent Street. Agency for the right of performance of Offenbach's Operas, 
Sots Aceucy for the London Ballad Concerts. . 


“PLEIN DE DOUTE,” 


SONATA FOR PIANOFORTE SOLO. 


Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and Trio, 
Rondo brillante. Composed and Dedicated by permission to 
MADAME ARABELLA GODDARD, 


By BERNARD FAREBROTHER. 

London: Lamsory Cock & Co., 63, New Bond Street, W. 
BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS. 
LYON .& HALL, 

WARWICK MANSION. 
A SACRED CANTATA, 

ENTITLED 
‘“SUPPLICATION AND PRAISE,” 
Will shortly appear, Composed by | 
DR. ROBERT SLOMAN. 


Organist of St, Martin's Church, Scarboro’. 
The Words selected from the Holy Scriptures. 











. jo— jive ear 
Recit.—‘‘ Like as the 
hteous 


Street. W. 





As played at the Lyceum Theatre. 


“THE BELLS.” 


The following pieces from Lzorop Lewis's popular Drama ot 


“THE BELLS.” 
“THE BELLS WALTZ.” For the pianoforte... 
“THE BELLS GALOP.” Ditto 4. ‘ 
“4 RUSTIC DANCE.” nea 
Arranged by J. E. MALLLAND. 


As wellas 
“THE SONG OF THE BETROTHED.” 
Sung by Miss pint HEYWOOD, 


Are now published, by permission of H. L, Barguaw, Esq. 
N.B,—All the above pieces are handsomely illustrated. 


London: Duxcaw Davisex & Co, 244,Regent Street, 
; Just Published, 
“THE ROVER,” 


SONG, 
WORDS AND MUSIO BY RB. T. GIBBONS, 
Price 3s. 
London: Dencax Daruow & Co., 244, Regent Street. 


. 
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MR. W. H. CUMMINGS 
Has the honour to announce the first performance of his 
NEW CANTATA, 


“pam FAIRY RING,” 


ON FRIDAY EVENING, MAY 247, 1872. 
8ST. JAMES’S HALL. 


Principal Vocalists—Miss: EDITH WYNNE, Mapame PATEY, Mr. W. H. 
CUMMINGS, and Mz, LEWIS THOMAS, 

The BAND will be complete, and comprise aw. of the Orchestra of the 
Philharmonic Soci ety, &c. Solo Harp—Mr. John Tho 

The CHORUS will consist of members of the Choir r of the Oratorio Concerts (by 
the kind permission of the Directors and Mr. J. Barnby). 

The Second Part of the Programme will be a MISCELLANEOUS SELECTION 
of MUSIC. 

The age J eminent Artists will also appear—Mapams LEMMENS SHER- 
eane » Mg. PATEY, Ms. MAYBRICK, and Mapamzs ARABELLA 


GODDA 
“ nductors—Mr. F. SranisLavs and Mr. Josgpa Barns’ 
Stalls, 10s. 6d,; Balcony, 5s.; Area and Gallery, Is. Tickets oy obtained of 
Chappell & Co., 50, New Street, and the principal Musicsellers. 


ADAME CAMILLO URSO will play Mendelssohn’s 

Concerto for the Violin at the Philharmonic Society's Concert at St. James's 

all, on Monday Evening, April 29th. 
“SIR ROLAND.” 

ERR CARL BOHRER, from the 

Dresden, will sng: Henay Smant's new song, “SIR ROLAND,” 
ndy'’s Concert, May 4th. 

“SWEET EVENING AIB.” 


R. VERNON RIGBY will sing Witrorp Morean’s 

new Song, “SWEET EVENING AIR,” at Birmingham, May 2nd; atjMr. 

John Cheshire’s Paue Concert, St. George's Hall, June 10; and atall his Concert 
Engagements. 


| ew LINA GLOVER begs to inform her Friends and 


Pupils that she is in Town for the Season. Letters respecting Uratorios, 








Royal Opera, 
at Malle. 








Concerts, &c., to be addressed to her Residence, 11, Albany Street, N.W. 


M. ARTHUR BYRON begs to announce that he is 





ome > ag nee for Oratorios, Concerts, &c. All ~ i ene 
Boosey, 6, Argyll Place, Regent Street, W. 


M® GREAVES (Bass).—All Applications for Oratorios, 


Concerts, &c., to Mr. Cuningham Boosey, 6, Argyll Place, Regent Street. 











ISS FENNELL begs to announce that she is in 

London for the Season, and prepared to accept Engagements for Oratorios, 

oncerts, —- &c. All communications to be addressed to Mr. Cuningham 
Boosey, 6, Argyl! Place, Regent Street, W. 


R. A. LOCKWOOD having returned to London will 


accept Engagements as Solvist, and tu give Lessons on the Harp. 
$1, Albert ‘Street, Regent's Park, N. WwW. 


228, DORSET STREET, PORTMAN SQUARE, W. 


DME. SIDNEY PRATTEN begs to inform her 


Friends and. Pupils that she has removed to the above address, and that she 
continues to give Lessons on the Guitar and Concertina. 


REMOVAL. 


ADAME BODDA PYNE (Miss Louisa Pyne) and 


Mr. FRANK BODDA beg to announce their REMOVAL to No, 4, Colville 
Gardens, Bayswater, W. 














Published this day. 


“SWEETHEART WALTZ.” 
FOR THE PIANOFORTE, 


On the popular song, “‘My Sweetheart when a Buy,” (beautifully illustrated), 
Price 4s. 
London: Duxcan Davison & Co., 244, Regent Street, 





Published this day, 


THE SCHOOL GIRL 
(“Merry as a Lark am 1’) 
SONG. 
WORDS AND MUSIC BY BR. T, GIBBONS. 
Price 3s, 
Londo? Dunoax Davison & Oo,, 244, Regent Street, W. 


“THE LAND OF PROMISE," 


HOWELL'S. Oratorio, “THE LAND OF 


PROMISE," ~ 4m 
bn’ in Cloth ta oa Wiliams, 1b Peteocies hon koeaea! Goeiet, )- Price 








Just Published, 


THE 


TEMPERANCE DIBDIN 


COMPRISING 


20 ORIGINAL SONGS 


Adapted to as many expressive Airs of-the late 
CuaRLes Dippin, 


0. F. ROUTH. 


PRICE EIGHTPENCE. 





LONDON : 


DUNCAN DAVISON & CO,, 
244, Regent Street, W.. 





‘‘ Music married to verse” of moral tendency, even though that verse 
full infinitely short of Milton’s excellence, is a power for good among the 
people which no moral reformer can afford to despise. Hence the Teetotalers 
have judged well to supplement their treatises in print, and their addresses in 
the lecture-hall by “melodies” in praise of water, and in reprobation of 
strong drink. 

These productions, however, are of unequal merit. While some are every- 
thing we could desire, considering the nature of the subject,—others (and they, 
perhaps, the greater portion) are, it must be owned, nothing more than sorry 
adaptations to popular street tunes of the stock phrases and illustrations of 
the Teetotal platform, sounding grotesque and vulgar in the fastidious ear of 
taste. At all events, no one will deny that the number of really good 
Temperance songs may be inereased with advantage to the cause they are 
designed to promote ; so that the contribution of another score to the common 
stock, adapted to as many separate tunes, needs no apology. Something also 
may be said as to the tunes. These should always possess intrinsic merit, 
and not owe their popularity to some: passing whim of the place or hour. 
Now, to my mind, none seem better to answer this description than the songs 
of Charles Dibdii, which, as sung by Incledon, our grandsires and grand- 
mothers applauded to the echo. - Dibdin himself was the slave of drink, and 
many of his songs go to encourage the drinking habit in those for whom he 
wrote, the tars of Great Britain,—men, one would think, who, of all others 
ought to keep a steady brain in their heads. 

To the present generation, accustomed only to airs of far inferior value, 
those of Dibdin would come with all the attractions of novelty, nor is it so 
difficult as might be supposed to effect the transformation of this priest of 
Bacchus into the apostle of temperance. The tunes I have selected are full 
of life and expression, bold or pathetic as the subject demands, but never 
ranting or lackadaisical. In short, our author was a genius, and genius 
retained on the right side may surely effect as much for temperance, as, 0D 
the wrong side, it has ever done for drink and degradation. 

As to my own part in this business. I have not attempted to imitate, or, 
rather parody, the words of my author, except in one or two instances. The 
songs are original, whatever be their quality in other respects; and all the 
praise I claim for them is, that they are strictly in character; that is, in 
keeping with their respective airs. With my author,I have taken especial 
pains not only to make the air and the general sentiment of the song agree, 
but that the words should vary with the varying strain. -Dibdin’s tune was 
inspired by the words, His adapter had to’ reverse the prooves, by making 
words lo harmony with the tune, 0.F.B 
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MADAME SAINTON-DOLBY’S 


TUTOR FOR ENGLISH SINGERS 


A complete course of Instruction in the 
Art of Singing. | 
To be published in Three Monthly Parts (each complete in itself). 
Price 5s. 
Part 1. Now Ready 





MADAME SAINTON-DULBY'S 


TUTOR FOR ENGLISH SINGERS 


Part 1.—February. 
CONSISTS OF 


A short treatise on the Formation, Production, 
and Cultivation of the Voice, 
With numerous Scales and Exercises, 
60 pages. Price 5s. 





MADAME. SAINTON-DOLBY’S 


TUTOR FOR ENGLISH SINGERS 


Part 2,—March. 
TREATS OF 


Expression, Style, Taste, &c., 
With Progressive Exercises for their application. 
80 pages. Price 5s. 





MADAME SAINTON-DOLBY’S 


TUTOR FOR ENGLISH SINGERS 


Part 3.—April. 
CONTAINS 
Several Songs, selected from well-known Oratorios, 
as well as ‘Ballads, Ancient and Modern, with 
Remarks on the correct manner of interpreting 
each of them. 
60 pages Price 5s. 


eurciine: 





LONDON : 


BOOSEY & C0., HOLLES STREET. 
And all Musicsellers. 








TITO MATTETS 


WEW AND SUCCESSFUL 


COMPOSITIONS. 


‘ ’ Sore 
Bramds Valse ccccdcccercccccccocce seccocsesceccccssccccesseecce 5 0 6 0 
Second Valse (Bouquet de Fleurs) 
Third Valse (Fenelia) 
I Puritani (Grand Fantasia) 
Pas de Charge (Morceau de Salon).........-s:.sssseesesereee 
Th tramomte del Bele... ...cccccccceseccccccecseccccccccesesese 
Tl folletto (Galop de Concert) .......ccsssssereessesserseeseres 
Un Sogno d’Amore (Nocturne) ...... saad 
Addio del Passato (de Verdi.) Transcription vatibe ..+.0 
Una notte d’Estate (Nocturne) .........+-++ aged ceadeescocee 
Etude de Concert 


PrIereerieticii titi rere 





~] 
=I 
" 
“4 


Pee eee erase see eseeeeeeeese 
Pee POe ORO ee eee eee eereeeree reer et eceseneee 


Pee eter ere reese reteeeseeeeeeee 


Pree a) 


PPerIerIrrirtir itt 


Souvenir d’Italie enend 
La Gaité (Scherzo) . 
The Fairy’s Reverie 
La Mandoline (Etude Caracteristique)........-.sesee0++ verse 
Oh! dear, what can the matter be. Transcribed ... 
Quadrille Brillante (for Piano) Ist set ........csesseees 
QB WAlte 00. .ccrcoccccesccccscccocccescccessecesesgecosesccocsecce 
Non é ver. Brilliantly Transcribed 
Bloom is on the Rye. Brilliantly Transcribed............ 
Marche Orientale (Bottesini.) Brilliantly Transcribed... 
Orphée aux Enfers (Divertissement) .......00..+sseeeeeeeers 
Vaillance (Fantaisie Polka) .........++s++ssessesseese sasesseee 4 
Eco di Napoli (Tarantella Bevignani)............... pesacdecs 
Une Perle (Morceau de Salon) : 
Le Nid et la Rose (Mélodie) .........ss0seeee geecceccooes 4 
Galop de Concert (Le wr py We ssectld mhesealtnieaniinds 5 
Tis the Harp in the Air (Wautace.) Brilliantly 
Transcribed. Just Published 
Avant la Danse (Valse Romantique.) Just Published... 5 
La Lyre (Nocturne.) Just Published 
Grande Marche Fantastique. Just Published............ 5 


Prreerer eit seee eres 





5 
5 
6 
4 
4 
4 
4 
4 
4 
5 
4 
Morgellina (Barcarole) ..........ssssersesseceresscsssseseeceeses , 
4 
3 
4 
4 
4 
4 
4 
4 
4 
4 


eooo ccf S&S SeeCeoCeCcSOOCSoOSoOoOSCCSCoOOSoSCOSoSOS 


VOCAL MUSIC. 


Che gioja (Valzer.) Sung by. Malle. Marimon. Intro- 





duced in the Opera of Yon Pasquale. Just Published 4 0 
Non so Percha (Melodie-Valzer.) Sung by Mdile. Colombo 4 0 
The Forsaken Nest (“Le nid abandouné.” Sung by 

Madame Trebelli-Bettini .........-++sesssercsecsseeeceeeee cece 40 
Never More (‘‘Non @ ver.”) With English and French : 

WOES coc ccnqrerdccccccsccosboose-ccccreseccestecdoccoccaqyarce ces 40 
- & ver (Romanza. ) Sung by Signori Ciabatti e Cara- P 
JOGMIR ceabacceedée sec cevssodecconcenesoccscssccosenesecesacscencce 0 
Non’ torno (Romanzs.) Sung by Signori Ciabatti e Cara- 
my coccccces conccccceses cece seccc ccc ccecceseessecssccessecesees 40 
Lo Scapato. Sung by Mr. Santley ......:00ssesssseveseseeees 40 
Doh Parla (Romanzs) ....:.....c0sccrcoccccccceecceccsccccees . 40 
Be Ue TUE CO ae cen crcccceacessc saccade qeescaccoccocccees,, & 
Tornéra (Romanza) «....-sccrsssecrecsssreeneeesesseenscsessces 40 
Ma cosa vuoi da me (Canzonetta).........cccccssecsesseses 5 0 
Vo Danzar (Valzer.) Sung by Malle. Carlotta Patti ...... 5 0 
La Pesca age | Sung by Mr. Lewis Thomas ......... : - 

Mergellina. Sung by Signor Stagno .......s+s-sssereereeees 
ll ‘Seowte (he Sung by Signor as evccceccoceecesesoces ‘ : 
Un Rosajo bascm he Sung by Si Cotogni .....0000 
Niente per Forza + hn» daninanotegs eenesasaace 40 

LONDON: 


HUTCHINGS & ROMER 
9, Conduit Street, Regent Sirest W. 
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“PIANO. 





SYDNEY SMITH 


‘METHOD. 


ADOPTED BY ALL THE 


Principal Educational Establishments in 
Great Britain and Ireland, 





“Mr. Sydney Smith’s Method is new not alone 
in name but in fact, and the research, care, and 
time bestowed upon it have resulted in the pro- 
duction of the best, because simplest and clearest, 
Instruction Book for the piano.”—The Queen. 


“ Care is taken to interest the learner from the 
outset, and for this reason, as well as others, the 
‘Method’ is eminently valuable."—Daily Tek- 


graph. 





64 Pages, Full Music Size, 





PRICE FIVE SHILLINGS. 





LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE. 





An Entirely New Work for Musical Education. 


MAYNARD’S MUSIC COPY BOOKS 


CONTAIN 
A PROGRESSIVE COURSE OF INSTRUCTION IN MUSIC, 


UPON A SYSTEM DESIGNED BY 


WALTER MAYNARD. 


The exercises are set at the top of each page, and blank staves are left for the 
pupil to copy the examples given. The Rudiments of Music are explained as simply 
as possible. Diagrams of the Pianoforte Keyboard are provided, by means of which 
the-notes can be more easily learnt than by any other method. The fundamental 
rules of Harmony and Thorough Bass are practically illustrated, and a plan laid 
down by which Singing at Sight can be iearnt without assfstance. The Music Copy 
Books will, it is believed, be equally useful to master and pupil, by relieving the 
former from the necessity of constantly repeating the same rules, and ensuring the 
gradual progress of the latter. 

THE AUTHOR'S PREFACE. 


“ Intelligence, or, as it has been called, intellectuality, is an essential element of all 
Art, practical as well as creative, and of none more so than of Music. Its develop. 
ment should be zealously encouraged in this branch of education, which, however, 
can be, and often is, conducted without calling into action any of the higher attributes 
of the mind. The Rudiments of Music are generally learnt by rote ; proficiency in 
singing or playing acquired by that which is equivalent to automatic action of the 
voice or fingers. This should not be. Students should be taught that all musical 
sound, whether vocal or instrmental, is intended to convey some definite meaning’; 
they should be made to reflect upon every phrase they have to sing or play, and 
thoroughly to understand that intelligence is the very essence of our Art. usic can 
thus become an important means of mental training. It is in this respect that the 
system of instruction now published for the first time in a complete form will, I hope, 
be useful. The plan I have set forth seems to necessitate concentration of thought 
upon the subject of study ; it affords assistance to the memory, and tends to cultivate 
habits of precision, observation, and comparison. These are advantages which speak 
for themselves. Experience has proved that by writing exercises, pupils make 
steadier and more rapid progress than by the most frequent oral repetition of rules or 
notes, The hand and pen assist the eye and ear, and the result is more satisfactory 
than when the voice or fingers are guided by the eye or ear alone, I do not, for a 
moment, assume that this method wil! dispense with the necessity of vocal or instru- 
mental practice ; but as such practice becomes less troublesome and laborious if pur- 
sued with intelligence, it is evidently desirable in teaching music, to stimulate the 
faculty of thought. And that is the object I have had in view while writing the 
present elementary work,—WALTER MAYNARD.” 

Parts I. and II. contain Rudiments of Music. 

Part III. contains Instructions for the Pianoforte. 

Parts IV. and V. contain the Rudiments of armeny, 

Part VI, contains Instructions in Vocalization, Part-Singing; and 

Singing at Sight. 


PRICE SIXPENCE EACH. 





MAY BE HAD OF 


CHAPPELL & CO., 50, New Bond St., London, 


Or of any Musicseller in Town or Country. 
New Work for Singing Classes. 
CHAPPELL’S 


PENNY OPERATIC PART-SONGS. 


FOR SOPRANO, ALTO, TENOR, AND BASS. 


The present collection of Part-Sungs is entirely new, being selected and aingtes 
from the most striking and popular Choruses in the Favourite foreign Operas, The 
Arrangement is purely Vocal, such Choruses only being chosen as can be su: g with- 
out the aid of an Instrumental Accompaniment. The Words have been expressly 
written for the Work, by C.J. Rows, and the Harmonies arranged in four parts by 
Dr. E. F. Rimpavit, as likely to be most useful in small classes, 
° wa or tHe Fishermen's Cuitprex. Adapted to a Melody from Herold's 
‘ Zampa.” 
. Fars axnp Exves (Jn mia fe). From Flotow's “ Marta.” 
Spring's BRiGut GLaNces od Elveria nonv'ha). From Bellini’s ‘‘ La Sonnambula,” 
4. From Youper Vate axp Hit (D'immenso giubilo), From Donizetti's “ Lucia d 


Lammermoor.” 

. Herx we Rest (Qui la selva). From Bellini's “ La Sonnambula.” 

. Onwarp To Batre ( Squilli . From Verdi's “‘ Trovatore." 

. Katartan (Retaplan), From Donizetti's “‘ La Figlia del Reggimento, ' 

. Tue Gipsy's Star ( Verdi! le fosche). From Verdi's ‘‘ Il Trovatore.” 

. War Sone ov tex Davips (Dell aura tua profetica). From Bellini's “ Norma.” 

. Ix MERCY, HEAR Us! (Cielo clemente). m Donizetti's “La Figlia del 

mento,” 

. Come To Tux Fain! (Accorete, giovinette). From Flotow's “‘ Marta.” 

. Faisnpeuir (Per te d’immenso giubilo), From Donizetti's “ Lucia di Lammer- 
moor.” . 

. Away, THE MoRNIXG FRESHLY BREAKING (The Chorus of Fishermem). 
Auber's *‘ Masaniello.” 

. Ppetry VitLace Maven ( Peasants’ Serenade Chorus), From Gounod’s “‘ Faust.” 

. TH8 SOFT WINDS AROUND Us ( The reg? egy From Weber's “ Preciosa.” 

. SER HOW LIGHTLY ON THE BLUE SEA ( la dansa invitaci), From Donizetti's 
** Lucrezia Borgia.” : 

. Sez THE Moow.icut Beam (Non far Motto). From Donizetti's “ Lucrezia Borgia.” 

. ON YONDER ROCK RECLINING, From Auber's “ Fra Diavolo.” 

. HaPPY AND LiGut. From Balfe's ‘‘ Bohemian Girl.” 

. COME, COME AWAY (Ah! que de moins), From Donizetti's “ La Favorita.” 

. Hrmen's ToRcH (JI destin), From Meyerbeer's “‘ Huguenots.” ‘ 

. COME, OLD COMRADE ( Zhe celebrated Chorus of Old Men). From Gounod's * Faust.” 

. "Gains? THE Powers oF Evit ( The Chorale of the Cross), From Gounod's *‘ Faust.” 

24, O BaLMy migHT (Come Conte). tom Doolectts “Don Pasquale.” 
Continued, 
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